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lpeancnoBue

3TOU KHUT'e paccMaTpUBaeTCs CONOIOKeHNe TBOpYeCcTBa Tpex
BEJIMKUX II03TOB MHUpa: dMmiu JukuHcoH, MapuHsb! LiBeTae-
BOU 1 AHHBI AXMaTOBOM.

B ciyyae /lukuHcon-1]BeTaeBoil peub UAET O MOIIHOM, MHOTO-
BapHUaHTHOM U MHOTOCJIOMHOM IlepecedyeHU! MOITUIECKUX MaCCh-
BOB, a 3a4acCTyI0 U O TOX/eCTBEHHOCTH TO3TUYECKUX CTPOK, CTUXO-
TBOPEHUI U MeToZ0B. OTCYTCTBYIOT KaKHe-TH00 YKa3aHHUA O TOM,
uyto lIBeTaeBa 3Hajsia TBOPUYECTBO U CaMO UMA OMUIU JJUKUHCOH. Bo
BCAKOM CJIydae, aBTOPY OHU He M3BECTHBI. DTO II03BOJIWUIO aBTOPY
TOBOPUTH O POACTBE MO3TUYECKUX Ay DMUIU JIMKUHCOH U MapuHbI
IIBeTaeBO.

B ciyyae JIJUKMHCOH-AXMaTOBOU peyb UAET 06 aXKypHOM COIIPH-
KOCHOBEHUH /JIBYX BEJINKUX [T033UH.

CxiagpiBaeTcs BIeYaT/ieHre, YTO B HallleM CyPOBOM U pas/iesieH-
HOM MUpe NOoJIMHHO Benukas 1039315, IOMHUMO BCero IIpo4ero, CIo-
coOHa U OOBEAUHSAT. ..

ABTOp IpUHOCUT IIYy6OKYI0 61aroZlapHOCTDb IIepeBOAYMKAM PAja
paszesoB KHUTH Ha aHIIMHCKYIA A3bIK: [Ms. Beatrice Yusem|, Code
HocoBsoii, Puske ITonsakoBoii 1 [TaTbsaHe [To1AK0BO]|.

A rmyboxo 6marozapen Joshua Lam, moemy peaaktopy B The Emily
Dickinson Journal, 3a HalpsDKEHHYIO pabOTy ¢ MO€eH cTaThél, 0106-
PAIOLIYIO U TOOUIPAIONIYIO MTO/IEPKKY, U UCKJIIOUUTEIbHOEe TepIieHue.

{1 6narozapen npodeccopy Bepe 3ybapeBoii 3a MOAAEPKKY U 110~
MOIIIb.

A 6narozapen npodeccopy Sibelan Forrester 3a momo1s B 1moz-
6ope TUTEpaTypHI.

41 cepzeYHO MpU3HATeNeH Moeii odepy TaThaHe [ToagKoBoi 3a
BCECTOPOHHIOI MHOTOJIETHIOIOIO ITOAEeP>KKY U IIOMOIIb Ha BCEX 3Ta-
nax BBITIOJIHEHUA HacToAIlel paboThI.

I cepaeuHo 6marozapo:

Anny MaxkapoBy, Muxawia [Tossikoa, [TatbsHy IlosakoBy| u Mu-
xanna GuHKesIs 32 TOMOIIb ITPY OATOTOBKE KHUTH K ITeYaTH.
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Mo33usa Imunu AUKNHCOH
U LeH3ypa B 6biBLIEM
Cosetckom Coto3ze”
(1969-1982)

pe3y/bTaTe MHOTUX AeCATWIETUH TOTaTbHON U30AIUY U LIeH-

3ypbl IIMpPOKasg KyJAbTypHasA oO0IecTBeHHOCTh COBETCKOTO
Coro3a 6bUIa B TIOJTHOM HEBEIEHUH O TBOPYECTBE M CAMOM HMe-

HU DMK JIMKWHCOH. PycckoMy dnTaremrio GBUIO ITO3BOJIEHO IIO3Ha-
KOMUTBCS C HElo BIepBbIe JUIIb B 1969 rogy (!). OTo ompezeninoch
danTacmaropudeckoit armochepoiit CCCP, mapsimum B HEM yXOM He-
HaBuCTH K 3amazay u CIIA. /Iyt Toro 4To6bl BU3yaabHO IIPEACTaBUTh
cebe MppaIMOHANBHOCTh HABA3AHHOM KOMMYHHCTHYECKOH IapThei
CTpaHe UE€OJOTUHY PUBEAEM OPUITHATBHBIN YIeOHUK U3AaTeTbCTBA
«[IpocBemienue» «VicTopus aMepuKaHCKOHN JIUTepaTyphl» MO peAak-
nuen npodeccopa H. H. CamoxBanoBa (Mocksa, 1971) [1]. B npeau-
CJI0BUM K KHUTE (CTp. 4-5) MMeroTCs /[Ba accayka, 6€30CHOBATENTbHO
BBICOKOMEPHOE U Mapa3MaTHiecKoe co/iepsKaHre KOTOPBIX OYeBU/THO:
«Y4eOHUKOB M0 aMePUKaHCKOH JTUTEPATyPE /IS BHICITHX yueOHbIX
3aBesiennii B CIIIA co3zaHo MHOXXECTBO, HO HU OJJMH U3 HUX He BOCCO-
31aéT 0O BEKTUBHBINA X0/ Pa3BUTHA aMePUKaHCKOM JTUTEpPaTyPhL. DTO
Y IOHATHO: Oyp)Kya3HOe JIMTePaTypOBeIeHUE UTHOPUPYET BEAYIITYIO
POJIb HAPOAHBIX MACC B UCTOPUYECKOM IIpoIiecce... HeZJoOl[eHUBaeT
pOJb TPYZOBOTO Hapo/ia KaK TBOpLiA KyJAbTYPHBIX lIeHHOCTeH |...]
Bocco3naHue o6beKTUBHO NMPaBUIbHON KapTUHBI PA3BUTH aMe-
PUKAHCKOU JTUTepaTyphl BO3MOXKHO JIUIIb Ha OCHOBE MapKCUCTCKO--
JIEHMHCKOTO aHa/M3a JUTEPATYPHBIX ABJIEHUHN Ha 6a3e JIEHUHCKOTO
Y4eHUA O IBYX KYJIbTypax B KaXJ0U HaIlMOHATbHOU KYJIBType, C yué-
TOM BBICKa3bIBaHUH B. V1. JleHrHA 0 PEBOJIOLIMOHHBIX TPAUIIAAX aMe-
pUKaHCKOTO Hapoja» (cTp. 4, 6). Ha 3Toll KHUTe CTOS CAeAyIoImui
rpud: «JomymeHo MununctepcrsoM npocsenieHus CCCP B kayecTBe

*Ony6sukoBano: Qurkens B. // CioBo/Word. —N¢ 58, 2008. — C. 148.
®unxens B. T1033ua dMunnu JIMKUHCOH 4epes IIPU3My PYCCKOTO IlepeBoza
B OpiBuIeM CoBerckoMm Coroze 1976-1982 // Russian Language Journal. —
Winter-Spring-Fall, 2000. — Vol. 54, N2 177-179. —C. 201-238.
Qdunkens B. [lukuncoH u [[BeTaeBa. OOIIHOCTD MOITUYECKUX AYII. —
dunagenvdus, 2003. — 247 crp.



MOCTbI MEX/Y AMEPUKAHCKO W PYCCKOW N0O33naAMU

y4eOHOTO IMOCOOUA IS CTYAEHTOB (aKyJIbTETOB MHOCTPAHHBIX A3BI-
KOB TIeZIaTOTUYeCKUX UHCTUTYTOB>.

YTo 3Ke yAUBIATHCA, YTO Ha CTPaHUIIAX 3TOTO IByXTOMHOTO U3/a-
HUSA U151 OyAyIUX IUTEPATOPOB-NPOGECCHOHATOB He HAIJIOCh MecTa
He TOJIbKO JJi1 TBOpUYecTBa DMWIN JIMKUHCOH, HO U A YIIOMUHA-
HUs camoro eé nMmeHnu! ITo HeZJOCMOTPY IIeH3YPHI Ha pop3alie KHUTH
cpezu ABAZAIIATH YeTHIPEX BBIZIAIONUINXCA aMePUKAHCKUX MHUcaTenei
Y TTI03TOB OCTaJICA JIUIITb KPOXOTHBIN MOPTPET MOATA.

Mexay TeM, dDMuins dnnsabeT JJUKUHCOH — OfiHA U3 HEMHOTO-
YUCIEHHOU Yepe/ibl BeIMKUX IT03TOB AMepUKU 1 Mupa. [oBops «Be-
JINKWUI», 1 UMeIO B BUly BHEBPEMEHHOU XapakTep e€ [1033UH, IUIBIBY-
el Ha/l COITUABbHBIMU U TEXHUYECKUMMU 3110XaMU, HaJl IJapCTBaMU,
aecriotusMu u pecrryommkamu (“I just wear my Wings”, #324, PNT?).
OHa orepupyeT BEUHBIMU U HETIPEXOAANIUMU 1IeHHOCTAMU TTPUPO/BL,
TTyOMHHBIMY OCHOBaMH YeloBeKa U ale/UTUPYeT JIUIIb K BriciieMy
CMBICJTY, K BRICOKOMHTE/UIEKTYaJIbHOU U IyXOBHOM CyIITHOCTH JIMYHO-
ctu. [L1bIBA Ha/, MeTbKaIOIINMU MaTepukaMy, CTpaHaMU U BeKaMH,
BEJIMKUY MTO3T HEOTPAHUYEHHO YacTO MOCeIaeT IPOIILIoe U, YTO T'o-
paszio MHTepecHee, OZ0OHO MalllHe BpeMeHH, IEPUOANYECKH TTPO-
HUKaeT B Oyayiiee. [oBopsa o nepdopanuu rpaHubl Mexay Buepa,
CerozHsa U 3aBTpa, 1 UMeIO B BUAY He MeTadOpy — BEJIUKUH 03T,
OCO3HaBas WIN He 0CO3HABAasI 3TOTO, CIIOCOOEH MocemaThb, 10 MeHb-
el Mepe MeHTaJIbHO, IPAAYIINE BpeMeHa U UHbIE MUPHI U ObITh
MIPOBU/IIEM, OTleperKarIuM Bpems. IMeHHO 1MO3TOMY BETMKUH ITO3T
MIpUHA/JIEXUT He IIPOCTO U He TOJIbKO HallleMy MUpPY, HO U Bceil Bee-
JIEHHOM. OMWH JIMKWHCOH — KaK pa3 U3 3TON KOCMUYEeCKOM TUTesIbI.
E€ 110331 U3HavaJIbHO IpUEeMJIET OecIipeZieTbHYI0 MHOXKECTBEHHOCTh
MupoB (“This World is not Conclusion”, #501, Dickinson — «Hart
MWP He 3aBepIleHbe»?), MPOCTPAHCTB U BpeMéH (“Time feels so vast
that were it not / For an Eternity — / I fear me this Circumference /
Engross my Finity—", #802, PNT).

HeyauBuTebHO TO3TOMY, YTO MO33UI0 JJUKWUHCOH YUTAIOT BO
BcéM Mupe. C OTPOMHBIM U HapacTalolUM BO BpeMeHU UHTEePEeCOM
yuTaioT e€ u B Poccuu [2, 3]. O HEKOTOPBIX OCOOEHHOCTAX €€ M3/a-
HUs Ha PyCCKOM si3bIKe B ObIBIIIEM CoBeTckoM Corosze Mexay 1969-m
u 1982 rogamu v MOUAET peub. [Ipu 3TOM paccMaTpUBAIOTCS, B ITEP-
BYyIO ouepe/ib, EMKOCTb IlepeBe/IeHHOM 1M0331H, TeMaTuKa IIepeBoja,
€ro UHTeJUIeKTyaabHasA U AyXOBHasA HACHILIEHHOCTh. VICIIOab3yoTCa
PYCCKUe TIepeBO/IbI, PUBEAEHHBIE B TIATH n3ZianuAax Emily Dickinson
(1969, 1976, 1976, 1981, 1982) [5-9].
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no33nd sMunn ANKNHCOH 1 LLEH3YPA

OpuruHanbHad 1033uA JJUKUHCOH IUTHUPYETCA 10 KJIaCCUIECKOMY
u3zmaHuro nog pezakiuer Thomas H. Johnson “The Complete Poems
of Emily Dickinson” [4], B KOTOpOM Bce CTUXOTBOPEHHUS TPOHYMEPO-
BaHHbI. Ta Ke camast HymMepallys UCIIOIb3yeTCs B HACTOSAIIEH paboTe.

[Toa3us dmunu JJUKUHCOH OCHOBAHa, IO KpaiftHel Mepe, Ha CIIe/y-
IOIUX QyHJaMeHTaTbHBIX MTO3UIIUAX: BOT ¥ pesurus, 033U U MO3T,
CMepThb, MyZIPOCTb, HayKa U paspyiueHue. Ob1iee KOTUIeCTBO CTUXO-
TBOpeHUU JJuKknHCOH — 1775. 113 OpUrMHaIbHBIX CTUXOTBOPEHUH,
MTOCBALIEHHBIX PEIUTHMO3HON TeMaTHUKe, Ha PyCCKUM A3BIK IepeBe-
ZieHo 13,4%. VI3 cTUXOTBOPEHUH, TTOCBAIIEHHBIX cMepTH, — 16,7%.
MyzapocTHasa KOMIIOHEHTa oTpaxkeHa nosHee — 17,9%. Hayka — emié
gydine — 27,8%. OTta pyHZaMeHTaMbHas MO3TUYECKas BETBb, KaK
1 paspytenue (59,9%), mepeBeZieHbI 6€3YCIOBHO MPEACTAaBUTENBHO.
CogeiicTBOBa 3TOMY, KOHEYHO Ke, UHTepPHAIIMOHAIbHbBIN, TOUHEE,
BHe-, 60Jiee TOT0, HaZIHAITMOHATBHBIA XapaKTeP TOYHBIX HayK.

B uém geno? OTkyza Takas pasHuna? Beé oueHb mpocTo. ITO pe-
3y/IbTAT paboTHI IEH30POB B MEPUOJ «XOJOAHOM» BOUHBI. JpyruMu
CJIOBaMU, BMENIATeTbCTBO KOMMYHUCTUYECKON HIEOJOTUU U TOCY-
ZlapcTBa B IuTepaTypy!

bor u penurus

[Moa3us Ommy JJTUKUHCOH — 3TO IIyOMHHO PeTUTUO3HAs MT033U.
Kak 1o cyTu cBoeii, Tak U 110 TEPMHUHOJIOTUYECKON HACHIII[EHHOCTH
OHAa COZEP)KUT MPAKTUIECKU BeCh CIIEKTP OUOIEHCKUX U PEeTUTHO3-
HBIX 0003HAaYeHNH, BKIFOYAIOIINUX BBICIIHI CMBICT, IEPCOHAXKH, I'€0-
rpadUyYecKyIo U peIMTHO3HYIO JIOKAIUHU, UMeHa. B 11e/10M, TI0 caMbIM
rpy6BIM o1leHKaM, B 1775 cTUXOTBOpPeHUAX JJUKUHCOH COZepXKaTcs
He MeHee yeM 764 TepMHHA U3 3TOr'0 HallpaBjeHUA.

B pycckoii tutepartype B o6cyxzaembie rogel (1969-1982) Huka-
KHUX JIUTEPATyPOBEAYECKUX MCCIEAOBAHUHN, TOCBANEHHBIX DMWIN
JIMKUHCOH, TeM 60Jiee aHATU3UPYIOIINX PETUTUO3HYI0 KOMIIOHEHTY
eé 1moa3uu, He ObUTO BoOOGIIE. Ilepes COBETCKUMY U3/JaTebCTBaMU
Y [lepeBOYUKaMU OTKPhIBa/IaCh BO3MO)KHOCTb O3HAKOMUTb YUTATENIA
C TIOIMHHBIMY PEJTUTUO3HBIMU B3MIAAaMHU JIMKUHCOH. Ho 3TO OTHO-
CTHIO PACXOJUIOCH OBI C 03KECTOUEHHON aHTUPETUTO3HOHN H/e0I0-
IM4YecKoM TuHuel naptuu. [1oaToMy U3 YHUKaJIbHOI'O TIO3TUYECKOTO
MaccuBa OMUWIM JIUKUHCOH U U3 €€ MHOTOMEPHOTO IUBePreHTHOTO
PEJIMTHO3HOT'0 IIPOCTPAHCTBA OBLTH TEHZEHI[MO3HO BHIXBAUEHH! U TTe-

13



MOCTbI MEX/Y AMEPUKAHCKO W PYCCKOW N0O33naAMU

PEBEAEHDBI CTUXOTBOPEHUMA, JOIXKEHCTBYIOIINE CBUAETE/IbCTBOBATD,
110 MHEHHIO HapTHfIHbIX UAE0JI0TOB, O HEIMIPpUATUHN ,Z[I/IKI/IHCOH Bora
" HEIIPpUA3SHU eé K PEIUTNHA. 37aech IIpOCMAaTPpUBAETCA HACTOAINAA

ImpomnmaraHAnuCTCKasA CUCTEMa BpeMéH <<XO]'IO,ZI;HOI‘/JI>> BOUHBHI.

Buauasie 3To y4€HBIN, He CKPBIBAIOIINI CBOEH UPOHUYHOCTHU B CTH-
XOTBOpeHMU # 185, B KOTOPOM IMO3T MPOTHUBOIIOCTABJIAET HAYKY CJIe-

IO, HO He JIT060M Bepe:

“Faith” is a fine invention
When Gentlemen can see —
But microscopes are prudent
In an Emergency.

MR3, VD*

Bepa — npekpacHoe u3obpeTeHUe
1 «3pAIKUX He3pUMOe», TOCIIOAA.

Ho OCTOPOXHOCTDb BEJIUT — TE€EM HE ME€HEE —

s MUKPOCKOII 3aIVIAHYTh MHOTAA.

3aTeM 3TO HEMPUATHE €0 N3HAYATbHBIX PEJIUTUO3HBIX OCHOB,
Korza JIMKMHCOH COMHEBAeTCs B 00eIaHuAX PACKOU KU3HU TIOCTIe

CMepTH [/ BCceX cTpafarouux Ha 3emie (#301):

I reason, that in Heaven —
Somehow, it will be even —
Some new Equation, given —
But, what of that?

MR, VD

JlomycTrM — B paiicKUX CeleHUAX
Bcé paspemnT COMHeHbs

HoBoe ypaBHeHUE —

Ho uTo us Toro

Janee cinenyer npeHebOpexuTeabHOe OTOpachBaHUE

(#1551):

Those — dying then,

Knew where they went —

They went to God’s Right Hand —
That Hand is amputated now

And God cannot be found.

14
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no33nd sMunn ANKNHCOH 1 LLEH3YPA

The abdication of Belief
Makes the Behavior small —
Better an ignis fatuus
Than no illume at all.
MR, VD
Korza-To — B mpeicMepTHBIN MUT —
3Ha/u — BeZIET HAPSIMUK
B boxplo JlecHully cress —
Ho ata pyka amnytupoBaHa
M Bora HaiiTu HeIb3I —

Husnoxenue Bepol

Hamm gena MenpuyuT —

Jlyutite GIy>KAQrOIHi OTOHEK —
YeM HU IIpOCBETA B HOYU.

V1, HaKOHell, HECKPhIBAEMOE U OCKOPOUTETBHOE IS PEJIUTHU TIpe-
3peHue B #1623:

A World made penniless by that departure
Of minor fabrics begs
But sustenance is of the spirit
The Gods but Dregs
MR, VD
Mup — OGHUIEHHBIH UX OTHE3ZOM —
V1ieT BETOIIb TI0 CXOAHOM IleHe —
Ho IpoKOpMUT ero JIMIIb COOCTBEHHBIN yX —
Boru — cIMBKY Ha JHE.

DTOT PsAJ UCKYCCTBEHHO BHIPBAHHBIX COBETCKUMHU U3aTETbCTBAMU
CTUXOTBOPEHUH 13 OTPOMHOTO TBOPYECTBA OOJIBIIIOTO PETUTHO3HOTO
TI0 CyTH CBO€M TI03Ta MOXXeT ObITh IPOZIOJDKeH 6e3 Tpyza. [Tog00HbIiI
BBIOOPOYHBIN TIEPEBO/ TPY OTTECHEHUH B TEHb OCHOBHOT'O MacCHUBa
MIPOU3BE/JIEHUN ABIAETCA METOJOM U/I€0JOTUIECKON BOMHHI U, 6e3-
VCJIOBHO, PACCUUTAH Ha /Ie3nHGOPMAIHIO0 COBETCKOT'O YUTATENIA B Ie-
JIIX TIPOBEZIEHUA, B IAaHHOM C/Tydae, aHTHPETUTUO3HOM ITpoTTaraH/bl.

VickpeHHSAS U HeNoAieTbHasA Bepa /IUKUHCOH, KOHEYHO Xe, He
ceKkpeT HHU 1 nnepeBoaunika (V1. MapkoBa), HU JJI U3[aTeNbCTBA
(«XyzmoxkecTBEHHas IUTepATypa»), HO OHU CUYUTAIOT ce0sT HaXOASIH-
MUCS B OKOITaX «XOJIOZHOM» BOMHBI Ha €€ WAEe0IOTHIECKOM U peJu-

15



MOCTbI MEX/Y AMEPUKAHCKO W PYCCKOW N0O33naAMU

rM03HOM GpOHTax. V1 3TO CTAHOBUTCS OYE€BUHBIM, KOT/IA OHU BbIHY-
JK/IeHbI TO3HAKOMUTD YUTATEJIAA C PETUTUO3HBIM MBIIIUIEHEM DMUIU
JIVMKWHCOH B CTUXOTBOpeHUu # 1601:

Of God we ask one favor,

That we may be forgiven —

For what, he is presumed to know —

The Crime, from us, is hidden —

Immured the whole of Life

Within a magic Prison

We reprimand the Happiness

That too competes with Heaven
MD?, VD

«[TpocTtu Hac!» — MOIUM MBI

Toro — KTO HaM HEBUZUIM.

3a yro? OH 3HaeT — roBOPAT —

Ho Ham Ham rpex HEBEIOM.

B marmyeckoii TioppMe —

Bcro »XKU3HDb Ha CBET He BeIfgeM! —

ME&I cyacThe Ziep3Koe OpaHuM —

Comnepnuyaet ¢ He6om.

[lepeBoguuk Mepejag OCHOBHOM CMBICT TPOM3BeleHUA 3a UCKJIIIO-
YyeHUeM OJHOU «MaJIeHbKOU JleTasun» — OH OIMyCTUI caoBo bor!!!
EcTecTBEHHO, UTO 3TO U3MeHUIO0 QYHJAMEHT CTUXOTBOpeHUA. Jleit-
CTBUTEJIBHO, KTO 3TO TAKOU — «KTO HaM HEBUJUM»? DTO BeJb MOXKET
OBITh, COOCTBEHHO T'OBOPS, KTO YTOJHO. ..

Mexay TeM, y 00beKTUBHOT'O YN TATENS CKIaJbIBAETCSA BIIeYaTIe-
HUe, 4TO JIUKMHCOH IIOCTOSTHHO BeJET JUCKYCCUIO C BhICIIMM cMBIC-
JIOM, HO... CTOSI Ha KOJIEHAX U MOJIsich TIpu 3ToM! OHa, 6e3yCIOBHO,
OCO3HAET JKU3HEHHYI0 HEOOXOMMOCTh PEJIUTUH, KaK U TO, HACKOJIBKO
TparuyHa norteps Bepkl B bora (#1062):

Groped up, to see if God was there —
Groped backward at Himself
Caressed a Trigger absently
And wandered out of Life.

MR
[Morrapua — Ha Oy — eCTb Jik 60T?
BepHysicss — Ha OIILynb — B cebs1 camoro.

16



no33nd sMunn ANKNHCOH 1 LLEH3YPA

[Tornagnn KypoK paccesaHHO —
[To6pén HayTaZ — U3 )KU3HU BOH

B neiicTBUTENBPHOCTH, JJUKWMHCOH ITyOWHHO BEPYIOIIHI YeJIOBEK,
1 06 5TOM CBU/IETEBCTBYIOT MHOTHE /IeCATKYA CTUXOTBOpeHMH. Ha-
npumep, #626:

Only God — detect the Sorrow —
Only God —

The Jehovahs — are no Babblers —
Unto God —

PNT

God the Son — confide it—

Still secure —

God the Spirit’'s Honor —

Just as sure —

B s3TOM cTUXOTBOpEeHUM BOCceMb CTPOK. IIpu sToMm Bor yrnoMuHa-
eTcd ATk pas, llerosa — oauH pas, CbIH — OZWH pas, Ayllla — OAUH
pa3. He yIMBUTENBHO, YTO CTUXOTBOPEHUE He OBbLIO IepeBe/ieHo.

[TpeacTaBieH K peIUTMO3HBINA paszesl I033UK JJMKUHCOH B pycC-
CKUX nepesogax? IlpeacrasieH, HO COBEPIIEHHO HELOCTATOYHO.
OrpomHas paboTa epeBoAYNKOB — B IIepBYIO odepesb B. MapkoBoi
u U.JluxauéBa — He MoOIJIa, BepOSATHO, HE BCTPETUTD NPENATCTBUHN
Y HEIIPEO/I0JIMMBIX 6apbepOB BOMHCTBYIOIIEH aHTUPETUTHO3HON
KOMMYHUCTHYECKOU ngeonoruu. U gaxke BOJIbHOZYMCTBYIOLUIUHN, TI0-
YTH epeTUYeCKUl OTTEHOK PeIUTMO3HbIX KAHOHOB B [1033UX DMWIN
JVKWUHCOH ObUT HepueMJIeM IS PYCCKOH I1eH3yPBl OpeXHEBCKUX
BpeMéH. Crozia 06aBUJICA U FOCYAapCTBEHHbIM aHTUCEMUTH3M, KOTO-
PBIF BOCIIPENIATCTBOBA, HAIPUMED, JTF0O0MY YIIOMUHAHUI0 V3panss,
Haszapeta, Mepycaiuma wiu XaHaaHa, a 3To 6ojee 1BaIIIaTH CTHXO-
TBOPEHU BEJINKOT'O 03Ta!

CmepTb

KaTel"OpI/IH CMepTI/I ABJIAETCA O,ZI;HOI‘/JI M3 BaXKHEHUIINX B ITO33UU.
Ananus KOHTPOJIBHBIX C/IOB ITOKAa3bIBA€T, YTO 3TOT X CMEXHbBIE C HUM
TEPMHUHBI BCTPEYAIOTCA Ha CTpaHUIIAX ,Z[I/IKI/IHCOH He MeHee yeM 364
pasa, T.€. IIOYTHU B KaXXJAO0OM IIATOM CTHUXOTBOPEHHNU. JTa KaTeropua
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Ipe/ICTaBIeHA B PYCCKUX MTePEBOZAX B OTHOCUTEIBHO OOJIBIIEM KO-
JINYECTBE, YEM PETUTHO3HAsA TeMaTUKa. Tomy ObUIa, MO MEHbBITIEN
Mepe, OZiHa IpUYMHA: 3TO HelpexoAdliee, MaHUaKaJlbHOE CTpeMJIe-
HMe COBETCKOM UIeO0JIOTUU IIPE/ICTaBUTh 3alaJHbI MUP U MPEXIe
Bcero AMepHKY KakK 00JIacTH yIajKa, pas3loKeHUs U JeKaZaHca.
KTo y» Tam OyzieT pa3bupaThcs, B KAKOM BeKe Kuia JJUKUHCOH?
BMecTe ¢ TeM OBUIO U cZep)KUBalolee Hayaao — He 3apa3uTh Obl
MECCUMU3MOM ypa-ONTUMHUCTHUYECKOE U NHOAHTUILHO-«YUCTOE»
COBETCKO€ OOIIeCTBO, CTPOSIIEE CAMBIN CBET/IBIN MYTh B «CTEPUIIb-
Hoe OyZyllee Jy4Illero U3 MUPOB». DTUMU COOOpaKeHUAMU, BEPO-
ATHO, U OIIpeZleIAIoCh KOJIMYECTBO ITepeBeIEHHBIX CTUXOTBOPEHUN
U UX cofiepkaHue. [Toxkany, TyqdimuM U3 epeBeIEHHOTO SABISIeTC
CTUXOTBOpeHue #712:

Because I could not stop for Death —
He kindly stopped for me —

The Carriage held but just Ourselves —
And Immortality.

MR
Pa3 xk CmepTu 4 He 1I1a— OHA
Ko MmHe ABuIach B J0M —
B eé KossAcky cenu MBI €
C BeccmepTreM BTPOEM.

[TepeBog M. Jluxauésa

[MogobHOe 3ByyaHHe CMEPTH, KaK yZOOHOTO aHTUITOZa beccMep-
THIO, YKM3HU U KPacoTe, BCTPEYAETCS B IIEPEBOJAX A0OCTATOYHO YacCTo.
Hanpuwmep, B #172:

Life is but Life! And Death, but Death!
MR, VD
JKusup — TospKO JKM3HB. CMepTh —
TOJbKO CMepTh.

B 3TOM ’K€e «ONTUMHUCTUYECKOM» KJTFOU€e BbIZIEpyKaHa, a CTalo OBITb,
U «IIpuemMmieMa» Bepcus mpourpseima Cmeptu (#455), mycTs gaxe
Bepe, TeM 6OJIee YTO 3TO CJIOBO B PYCCKOM SI3bIKE, IOMUMO PETUTH-
03HOTO, UMEET U CMEXXHOE U OOBIZIEHHOE 3ByJYaHUe — HaZeX/a:
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There’s Triumph in the Room
When that Old Imperator — Death —
By Faith — be overcome —
MR
Tpuymd B 4eTBIpEX CTeHAX:
Crapas Brnagpranna — CMepTb —
Bepoii mobexeHa.

V1, kcTaTu TOBOPS, MOZ00HAsK JIOTUKA ZOMUHHUPOBAHUSA Ha/l CMep-
THIO HE TOJIbKO HAZIEXK/IBI, HO M JIIOOBU ZIEICTBUTENHHO TPUCYTCTBYET
B 11033uH JIMKUHCOH, 6oJiee yeM Ha ToJICTo/eTHsA onepexkas M. Topb-
koro. K npumepy, B #924:

Love —is that later Thing than Death —
More previous — than Life —
PNT

OJHaKo B INIaBHOM CMepPTh y JIMKMHCOH — 3TO pelepHas TOYKa,
JIMHEMKa, UTOrOBbIN MaciuTab Jr000ro sBIeHus, boee TOro — 3To
Hayka. [TosTomy “The Science of the Grave” (#539, PNT), wiu “...1
have learnt— / An Altitude of Death... / Yet— there is a Science
more—" (#740, PNT), wiu “The Days that we can spare / Are those
a Function die” (#1184, PNT). Bosee Toro, /IMKMHCOH BOCIIEBAET
Cmepthb: “Ecstasy of death” (#165, PNT) — «CMepTH 9KCTas3» U 103-
tusupyert e€: “Dying at my music” (#1003, PNT). 1 B aTom Hanpas-
JIEHUM OHA ABHO JOCTUTAET TPYAHO OCMBICIMBAEMON KPAaHHOCTH:
“I like a look of Agony, / Because I know it’s true—!” (#241, PNT).
Jl71s1 TOTO YTOOBI TIOHATD, B KAKOU CTeleHU oHATHe CMepTH OpraHuy-
HO B 1M033uH JIMKWUHCOH, JOCTaTOYHO COCJIAThCS HA CTUXOTBOPEHHE
#705 (PNT) u3 BocbMH CTPOK, B KoTopoM CMepTh (Death) yrmoTpe6-
JisgeTcsl Tpu pasa, Perish — ozuH, Die — oguH, Annihilation — ogun
v Immortality — ogus pa3! CrpaBeIMBOCTH pajy yKaXkeM, 4TO 10
MeHbIIIEH Mepe YeThIpe CTUXOTBOPEHUS U3 3TOTO IIUKJIa OBUTH TIEpe-
BezeHbI WM. JImxauéBbiM. D10 ##705, 712, a Taxke #1078:

The Bustle in a House
The Morning after Death
Is solemnest of industries
Enacted upon Earth —
MR
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Bc4 cyera B oMy,

I'me coBepmmiack CMepTh —
3HauuTeIbHEHIIIee U3 eI,
TBOpUMBIX Ha 3eMyie —

u #1691:

The overtakelessness of those
Who have accomplished Death
Majestic is to me beyond
The majesties of Earth.

MR
HenacturaemocTb TOTO —
Kro CmepTs ocyiiecTBI —
BennuecTBeHHEMN /1T MEHS
Bennuba Ha 3emiie.

[TepeBoz nociaesHUX ObLT ABHO QIyKTyauuel, BRIpbIBAIOIIecs
3a opuImanbHO paspelnaemsle 6apbeprl. Ho camo cyiiecTBoBaHUe
6apbepoB U Iperpaz, Iopoi HepeoAOJUMBIX, COMHEHHIO He TIOJ-
JIEXKUT, O YEM CBU/IETEIbCTBYIOT COTHU HellepeBeZIEHHBIX B Te TO/IbI
Y OCTABIINXCA HEU3BECTHBIMU PYCCKOMY YUTATEJIO TPOU3BEIeHUI
JIMKWHCOH 1, B YaCTHOCTHU, #976:

Death is a Dialogue between
The Spirit and the Dust.
“Dissolve” says Death — The Spirit “Sir
I have another Trust” —
PNT

[Toka3aTeNbHBIM SBJISETCA OJIUCTATENbHOE OTCYTCTBUE B CITHCKE
repeBe/IEHHBIX CTUXOTBOPEHUM MPOM3BeAeHUA IMUIU JJUKUHCOH
#335, crtocO6HOTO OBITh MCTOJIKOBAaHHBIM II€H30paMU, HAMIPSKEHHO
MCKaBIIMUMU CKPBITBIM CMBIC/, KaK HAMEK Ha O€3bICXOIHO TKETYIO
00bIIeHHYT0 *KU3Hb rpakaaH CCCP B Te rofibl:

‘Tis not that Dying hurts us so —

‘Tis Living — hurts us more —
PNT
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MyapocTb

KoHTpOJIBHBIMY CJIOBAMU, ONIPEAESIIONTUMU 3Ty KaTETOPUI0, U3-
6pawnsl infinity, immortality, eternity, life, everlasting. VIx konmu4decTBO
B OpUTHUHAIBHOM 11033uM OMUWIM JIMKUHCOH He MeHee uyeM 234. B pyc-
CKUX TTIePEeBOZaX 3TU CJIOBA BCTPEUYAIOTCS OTHOCUTEIBHO He pexe 42
pas (17,9 %), 94To MOXeT OBITh UCTOJKOBAHO OIMpeeNEHHO — 3Ta
YacTh MTO33UM MI03TA IlepeBeieHa JOCTaTOYHO IIPeICTaBUTENbHO, BO
BCSIKOM CJTy4Yae, MPOMOPIUOHANBHO MOJHO. DTO U OHATHO — 3T
CTUXOTBOPEHUS He IPOTUBOCTOSIN OQUIINATBHON We0IoTH . M, Kak
BCer/ia, CTOUT HaBA3aHHOM 00OILIeCTBY MAaJOYHOU U/IE0JIOTUN OTOUTH
B CTOPOHY, KaK I033Ms PacCI[BETAET.

[1]
[2]

[3]
[4]

Ipumeuanusa

CrtuxoTBOpeHUe He IepeBoAwIochk B 1969-1982 rogwl. The
poem was not translated at 1969-1981 (PNT).

. 3a HCKIIOYEeHHeM CIellaJbHO OrOBOPEHHBIX CJIydaeB, Bce

MIpUBeJEHHBIE TIEPEBOBI BHITOMHEHBI B. MapKOBOiA.

[Tpu mepeBOZle CTUXOTBOPEHUS HA PYCCKUM S3BIK CMBICT CO-
xpaHéH. The meaning is retained in translation (MR).

[Tpu mepeBoOfie JIEKCHKA OTKJIOHSETCS OT WCIOJTh30BaHHOM
B opuruHaie. The vocabulary is deviated (VD).

[Tpu mepeBozie CTUXOTBOPEHUS Ha PYCCKUI A3BIK CMBIC UCKa-
»k€H. The meaning is distorted (MD).

Aumepamypa

Victopusi aMmepwkaHCKoW JsmTepaTypbl / [log peza. mpod.
H. H. CamoxBanoBa. — M.: [IpocBenienue, 1971.

dunkens B. Tloa3ua Omunuu JUKUHCOH 4Yepe3 MPu3My pyc-
ckoro mepeBoga B OwiBiieM CoBeTckoMm Coroze 1976-1982
// Russian Language Journal. — Winter-Spring-Fall, 2000. —
Vol. 54, N2 177-179. —C. 201-238.

dunkens B. lukutcod u LiBeraeBa. OOIIHOCTD IMO3TUYECKUX
oy, — @unagenvous, 2003. — 247 cTp.

Dickinson Emily. The Complete Poems of Emily Dickinson. Ed-
ited by Thomas J. Johnson, 1960. Little, Brown and Company.
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[5]

[6]

[7]

(8]
[9]

Dickinson Emily // AMepukaHCKHe IIO3THI B Ie€peBOJax
M. 3enkeBuya. — M.: XyzZokecTBeHHas auTepaTtypa, 1969. —
C. 89-92.

Dickinson Emily // WHoctpanHas Jsureparypa: Emily
Dickinson, Henry Longfellow, “The Song of Haiawatha”, Walt
Whitman. — M., 1976. — N2 12. —C. 89-97.

Dickinson Emily // CTUXOTBOpeHMS M TO03MbI: Emily
Dickenson, Stikhotvorenia. —M.: XyzoxecTBeHHas JuTepa-
Typa, 1976. — C. 427-502.

Dickinson Emily // CruxoTBopeHusa. — M.: XyzoKecTBeHHasA
gureparypa, 1981. —C. 174.

Dickinson Emily // Iloasusa CHIA: Emily Dickinson. — M.: Xy-
ZJOXeCTBeHHad jureparypa, 1982. — C. 270-289.



The Poetry of Emily Dickinson
and Censorship
in the Former Soviet Union*
(1969-1982)

the broad cultural public of the Soviet Union was entirely un-

aware of Emily Dickinson’s poetry, and even of her name. It
was only in 1969 that the first translations appeared and the Russian
reader received the possibility to get acquainted with her works. True,
a rather small number of those who knew English professionally
were acquainted with Dickinson’s poetry—at any rate, in a 2-volume
“History of American Literature,” published in 1971 in Moscow [1],
among the 24 miniature portraits of famous American authors repre-
sented on the fly-leaves of both volumes, there is the portrait of Emily
Dickinson. However, on the pages of the 2 volumes of the textbook
for students of literature Dickinson and her poetry are not even men-
tioned! Apparently, the planned text was not included, although her
portrait and name remained on the fly-leaves, perhaps by oversight.

Such an absurd mishap could occur only because of the hard-line,
narrow-minded Marxist-Leninist ideology imposed on literature by
the then dominating Communist Party. The following extracts from
the preface to the textbook are a vivid illustration of this ridiculous,
fanatic policy:

“Numerous textbook on the history of American literature for high-
er education institutions are published in U.S.A., but none of them
depicts the course of development of American literature objectively.
This is understandable: bourgeois literary criticism ignores the lead-
ing role of the masses in history... underrates the role of the working
people as creators of cultural values...” (p. 4)

“An objective, correct, scientific depiction of the development of
American literature is possible only on the basis of a Marxist- Leninist
analysis of literary phenomena, on the basis of Lenin’s doctrine of two
cultures in every national culture, and taking into account Lenin’s re-
marks on the revolutionary traditions of the American people.” (p. 5)

O wing to the long years of total isolation and strict censorship,

“CnoBo/Word. — N2 58, 2008. — C. 148 (aHr.).
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Behind the title page of the book are the words: “Recommended by
the Ministry of Education as a textbook for students of Foreign Lan-
guage Departments of Pedagogical Institutes.” Therefore, the future
English language and literature teachers were supposed to remain
ignorant of Dickinson’s poetry!

Beyond all question, Emily Elizabeth Dickinson is one of the Great
Poets of America and the World. She is great because of the timeless na-
ture of her poetry, which soars above social and technical epochs, over
monarchies, despotisms, republics—“I just wear my Wings” (#324)
(PNT?). She deals with the eternal and everlasting values of Nature, the
deep fundamentals of Man and appeals only to the Supreme Mind, to
the highly intellectual and spiritual Essence of Personality. Soaring over
the continents, the countries and the centuries flashing by, the Great
poet frequently visits the Past and, what is much more interesting, like
a Time Machine, penetrates into the Future. It is not just metaphorical-
ly that I speak of the perforation of the boundaries between Yesterday,
Today and Tomorrow—a Great Poet, consciously or unconsciously, is
capable of visiting, at any rate mentally, the Future, as well as Other
Worlds, of foreseeing the future, of being ahead of Time. That is why
a Great Poet belongs not only to our World, but to the whole Universe.
Emily Dickinson is a poet of this cosmic galaxy. In her poetry the limit-
less plurality of worlds is acknowledged from the outset— “This World
is not Conclusion,” «Hamr Mmup—He 3aBepiieHbe...» (#501)2—as well
as the infinite vastness and variety of time and space—“Time feels so
vast that were it not / For an Eternity— / I fear me this Circumference
/ Engross my Finity—” (#802) (PNT).

No wonder Dickinson’s poems are read all over the world. They are
read in Russia with great, ever growing interest [2, 3]. The specifics of
the Russian translations published in 1969-1982 in the former Soviet
Union is the subject of the present paper, which deals primarily with
such questions as the relative quantity of the translated poems, the
chosen topics, their intellectual, spiritual and scientific content the
latter being so great that comparison with the achievements of 20th
century physics is suggested to the mind. The precision and literary
quality of the translations are also considered here. The present pa-
per is based on five editions of Emily Dickinson’s poems in Russian
translation (1969, 1976, 1978, 1981, 1982) [5-9].

The poems and excerpts given here are cited from “The Complete Po-
ems of Emily Dickinson” edited by Thomas H. Johnson [4], where all the
poems are numerated. The same numeration is used with our citations.
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Emily Dickinson’s poetry appears to be concerned chiefly with
the following themes: God and Religion, Poetry and the Poet, Death,
Wisdom, Science, Destruction. The total number of poems written
by Dickinson—1775. Of the original poems, dedicated to religious
themes, 13,4% have been translated into Russian. Of the poems ded-
icated to death—16,7%. The intellectual side is represented more
completely—by 17,9%. Science—even better—by 27,8%. This funda-
mental branch of poetry is translated with undoubted representation,
similarly to destruction (59,9%). The international essence of natu-
ral sciences or rather their “non-national” nature contributed to this.

What is the reason for this? Why is there such a difference? It is
actually very simple. This is a result of censors’ work in the period of
Cold War. In other words, this is an intrusion of the communist ide-
ology and communist state into literature!

God and Religion

Emily Dickinson’s poetry is deeply religious not only terminologi-
cally, but in essence as well It actually contains the whole spectrum of
biblical and religious denotations, including the Supreme Mind, Person-
ages, religious historical localities, Names. On the whole, by the most
rough estimate, 1775 poems contain at least 764 terms of this kind.

In the period under consideration (1969-1982) Emily Dickinson’s
poetry was not studied in the Soviet Union, nor was there any analysis
of its religious components. The Russian translations that were pub-
lished did not give a true idea of Dickinson’s view of religion as they
were at variance with the inexorable anti-religious party line. From
the unique, divergent, profuse poetic legacy that dealt with religion,
only those poems were tendentiously picked out and translated for
the Russian reader which, in the opinion of the party ideologists, ex-
pressed Dickinson’s ironical, even hostile attitude towards religion.
True, there is irony in Dickinson’s early poem #185, in which she op-
poses science to blind “faith”—not to every kind of faith:

“Faith” is a fine invention
When Gentlemen can see —
But microscopes are prudent
In an Emergency.
MR3, VD*
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Bepa—mpekpacHoe u3obpeTeHue

JUIst «3pAMKMX HE3PUMOE», FOCIIOAA.

Ho 0CTOPOKHOCTh BEIUT — T€M HE MeHee —
V1 B MMKPOCKOII 3aIIAHYTh MHOT/A.

Next, Dickinson expresses her unacceptability of fundamental
religious tenets. She is pessimistic and doubts whether the promise
of heavenly life after death can compensate for all the evils people -suf-
fer on Earth. This is clear from the concluding lines of poem #301:

I reason, that in Heaven —
Somehow, it will be even —
Some new Equation, given —
But, what of that?
MR, VD

JlomrycTM — B PaliCKUX CeeHUAX
Bcé paspemuT coMHeHbA

HoBoe ypaBHeHuE —

Ho uto 13 Toro

Later, in poem #1551, follows a disdainful, although regretful re-
jection of belief in God:

Those—dying then,

Knew where they went —

They went to God’s Right Hand —
That Hand is amputated now

And God cannot be found.

The abdication of Belief
Makes the Behavior small —
Better an ignis fatuus
Than no illume at all.
MR, VD
Korza-To— B npesicMepTHBIN MUT —
3Ha/I — BeZIET HAIIPSIMUK
B Boxrbro JlecHunty cre3da —
Ho aTa pyka ammyTupoBaHa
U Bora HaliTH HeIb3d —
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Husnoxenue Bepsl

Hauum gea MeJIbuuT —

Jlydiiie G1yK/JarOIHi OTOHEK —
YeM HU MMPOCBETA B HOYHU.

Finally, with unconcealed contempt for the Gods, in poem #1623
Dickinson asserts that only the human spirit should be relied on.

A World made penniless by that departure
Of minor fabrics begs
But sustenance is of the spirit
The Gods but Dregs
MR, VD

Mup — OGHUIIEHHBIN X OTHE3AOM —

H1ieT BETOIIb 110 CXOAHOM IieHe —

Ho MpOKOPMHUT ero JIHIIb COOCTBEHHBIH IyX —
Boru — cnmBKY Ha JHE.

Such kind of biased selection of material for translation and pub-
lication, picked out from the great amount of existing material, is the
usual Soviet method of ideological war, misinformation of the public,
and, in the present case, anti-religious propaganda.

The translators and publishers of Dickinson’s poems were certainly
aware of her profound, sincere religiosity, therefore, despite the bel-
ligerent anti-religious policy in the former Soviet Union, the problem
could not be avoided. Evidence of this is the fact that V. Markova’s
translation of poem #1601 was made public by the Moscow publish-
ing house “Khudozhestvennaya Literatura”:

Of God we ask one favor,

That we may be forgiven —

For what, he is presumed to know —
The Crime, from us, is hidden —

Immured the whole of Life
Within a magic Prison
We reprimand the Happiness
That too competes with Heaven
MD, VD
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«[IpocTtu Hac!» —MoOMMM MBI
Toro—KTo HaM HEBUAUM.

3a yTo? OH 3HaeT —TroBOPAT —
Ho nHaMm Hai rpex HeBeZjOM.

B maruyeckoii TioppMe —

Bcro )KM3Hb Ha CBET He BelfizeM! —
MB&I cHacThe Ziep3koe OpaHuM —
Comepauvaet ¢ He6owm.

On the whole, the translation follows the text, but with one ex-
ception—the word “God” is omitted!!! Its replacement by the words
“someone invisible to us” made the publication of the poem possible.
Indeed, “someone invisible to us” might be anyone. Anyway, the im-
pression produced on an unbiased Russian reader is that the poet is
humbly asking some Supreme Power to forgive her for any misdeed
she might have unwittingly committed. Emily Dickinson seems to
be persistently meditating upon the essence of the Supreme Being,
but... on her knees and praying! Dickinson realizes the vital neces-
sity of faith, and in poem #1062 shows how helpless, how desperate
one can be when faith in God is lost:

Groped up, to see if God was there —
Groped backward at Himself
Caressed a Trigger absently
And wandered out of Life.

MR
TMoiapmi— Ha OIIyIlb— eCTb JI 60T?
BepHyicsi — Ha OIIymb— B cebst caMoro.
[Tormazun KypoK pacCeaHHO —
[To6pen HayTaZ— U3 )KU3HU BOH

Actually, Dickinson is deeply religious, as witnessed by a great
number of her poems. An example of this is poem #626:

Only God —detect the Sorrow —
Only God —

The Jehovahs—are no Babblers —
Unto God —

God the Son—confide it —
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Still secure —
God the Spirit’s Honor —
Just as sure —
PNT

In the 8 lines of the poem God is mentioned 5 times, Jehovah—
once, the Son—once. the Spirit—once. No wonder the poem was
not translated! In the Russian translations the topic “Religion” is rep-
resented, therefore, insufficiently. The enormous work of the transla-
tors, primarily that of V. Markova and I. Likhachev, was most certainly
restricted by the tough anti-religious policy of the ruling communist
party. Perhaps because of the poet’s belief in the Supreme Being, even
the ironic, almost heretical tone of Dickinson’s religious poems was
hardly permissible by the Russian censorship in Brezhnev’s times. Of-
ficial anti-Semitism, which prevented any mention of Israel, Nazareth,
Jerusalem, Canaan, was another obstacle to the publication of over
20 poems of the great poet

Death

The theme of death is one of the most important ones in Dickin-
son’s poetry. An analysis of the key words show that the word Death
and contiguous words appear in Dickinson’s poems at least 364 times,
that is, almost in every fifth poem. This subject is relatively wider
presented in Russian translations than that of religion. The reason
for this must have been the undeviating aim of Soviet ideologists to
present the Western world, and primarily the United States, as the
abode of decadence, decay and degradation. Who would mind what
century Dickinson lived in, anyway? However, there was a retaining
factor—not to infect the Soviet “pure builders of the sterile radiant
future” with the germ of pessimism.

Most likely, Dickinson’s best poem on this theme is poem #712:

Because I could not stop for Death —
He kindly stopped for me —

The Carriage held but just Ourselves —
And Immortality.

MR

29



MOCTbI MEX/Y AMEPUKAHCKO W PYCCKOW N0O33naAMU

Pa3 k CmepTH 4 He 11a— OHa
Ko mHe saBUIaCch B IoM —

B e€ Kossacky cenu MBI C

C beccmepTreM BTPOEM.

Translated by I. Likhachev

Death is often contrasted with Immortality, Life and Beauty in
Dickinson’s poems, for example, in poem #172:

Life is but Life! And Death, but Death!
MR, VD

’Kusubp — Tosbko JKusHb. CMepTh —
TOJNBKO CMepTh.

An optimistic tone sounds in the version of the possibility of Death
being defeated by Faith—a word which, besides its religious meaning,
also has the meaning of Trust and Hope—as in poem #455:

There’s Triumph in the Room
When that Old Imperator—Death —
By Faith—be overcome —
MR
Tpuymd B 4eTHIpEX CTeHAX:
Crapas Bnagpruuna — CMepTb —
Bepoii mobexaeHa.

Incidentally, the idea of Death being overpowered not only by Hope
and Faith, but also by Love, was expressed by Dickinson more than
half a century before the Russian writer Maxim Gorky wrote about
Love prevailing over Death in his poem “The Maiden and Death.” For
example, in poem #924 there are the following lines:

Love —is that later Thing than Death —
More previous—than Life —

PNT

However, for Dickinson death is mainly the reference point, the
rating-scale for any phenomenon. Moreover, it is a Science in itself,
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comprehensible only to those who had been close to death (poem
#539): “The Science of the Grave” (PNT). The experience of im-
pending death is again regarded by Dickinson as a science in poem
#740—"“...1 have learnt— / An Altitude of Death... / Yet—there is
a Science more—" (PNT).

The attitude towards the death of others is a criterion by which
one’s own worth can be measured. That is why Dickinson sees a con-
nection between death and such notions as economy (#1184): “The
Days that we can spare / Are those a Function die” (PNT).

Emily Dickinson appears to be fascinated by the image of death,
which is glorified by her in poem #165— “the Ecstasy of death”
(«cmeptu DKcTas»). Death is poeticized in #1003 (PNT) —“Dying
at my music.” However, the poet runs to an extreme, hardly compre-
hensible, in Poem #241 (PNT) —“I like a look of Agony, / Because I
know it’s true—"

In poem #705 (PNT), consisting of eight lines, the word Death is
used 3 times, and the words Perish, Die, Annihilation, Immortality are
used one time each. This gives an idea of how inherent the theme of
death is in Dickinson’s poetry. At least four poems of this cycle were
masterfully translated by I. Likhachev— (#712 and #705), and two
others— #1078:

The Bustle in a House
The Morning after Death
Is solemnest of industries
Enacted upon Earth —
MR

Bca Cyeta B nomy,

I'ne cosepmmnace CMepTh —
3HauuTeNbHeHIIee U3 e,
TBOpPUMEIX Ha 3emie —

and #1691:

The overtakelessness of those
Who have accomplished Death
Majestic is to me beyond
The majesties of Earth.
MR

3
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HenacturaemocTb TOro —
Kro CmepTh ocymiecTBUI —
BenuyecTBeHHEH 4711 MEHS
Benuubd Ha 3emiie.

The publication of the Russian translations of the last two poems
was an obvious circumvention of the officially permitted limitations.
However, the existence of barriers and obstacles, mostly insurmount-
able, is manifest from the fact that in those years hundreds of Dickin-
son’s poems remained unknown to the Russian reader, for instance,
#976:

Death is a Dialogue between
The Spirit and the Dust.
“Dissolve” says Death—The Spirit “Sir
I have another Trust” —
PNT

Particularly notable is the fact that there was no translation of
poem #335. which censors, always on the alert for hidden implica-
tions, could have interpreted as insinuating the endless hardships
which the Soviet citizens suffered in those years:

‘Tis not that Dying hurts us so —
‘Tis Living—hurts us more —
PNT

Wisdom

The key words defining this category are Infinity, Immortality, Eter-
nity, Life, Everlasting. Their number in Emily Dickinson’s poetry is at
least 234, and at least 42 (17.9%) in Russian translations. Therefore,
it may be concluded that this part of her poetry has been translated
well enough; at any rate, in comparison with other sections. This is
understandable—the poems of this section were not at variance with
the official ideology, so, as always—when rigorous censorship did
not interfere, poetry flourished.
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Notes

. The poem was not translated in the years 1969-82 (PNT).
. All the Russian translations in the present paper, except the ones

specifically indicated, are by V. Markova.

The meaning is retained in translation (MR).

There are vocabulary deviations from the original (VD).
The meaning is distorted (MD).
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