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ART OF OUR ANCESTORS

Many pages of scientific and popular literature have been devoted to the
Oxus treasure, a unique, world-famous collection of one hundred and sev-
enty gold and silver items from the Achaemenid period, which were found by
the Oxus River. Only very recently the new archeological discoveries in the
south of Tajikistan have confirmed that the Oxus treasure, most of which
is located at the British Museum in London, contains none other than the
contents of the treasury of Oxus (the Greek name of the Amu Darya) of the
ancient town of Takhti-Sangin.

Had the local residents known how valuable the ancient items were, they
probably wouldn’t have sold the gold bracelets, rings, rings, vessels, and
coins in 1877; then the items wouldn’t have ended up so far from home, in
England.

For a whole century, the Oxus treasure was not available to anyone
in the USSR; only in 1977, the unique beauty and virtuosic workmanship
of the items could finally be seen by the guests and residents of Leningrad
and Moscow, during the Jewelry of 4th—2nd century BC exhibits at the
Hermitage and the Pushkin Museum of Fine Arts.

We must note that the number of gold items that is contained in the trea-
sure of Oxus is quite unusual for the territory of Central Asia. Overall, two
hundred and twenty objects and thirteen hundred gold coins dating back to
the 5th—3rd century BC were found. The coins were made in “Greece and
Asia Minor, in Achaemenid Iran and in the Seleukid Empire.”

The history of the treasure resembles a mystery novel. The first found
items were acquired from local farmers by Bukharian merchants Vazi-al-
Din, Ghulam Muhammad Ali and Shuker. The merchants planned on selling
the gold at an Indian antique market in the city of Rawalpindi, but were
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robbed by the Afghani Gilyaz tribe. The treasure was briefly returned to the
merchant, but then has been forever lost to Central Asia, with a great deal of
assistance by British officer F. Burton.

Most of the items were purchased from the merchants by O.Franks, cu-
rator of the department of British and Medieval Antiquities of the British
Museum, who was at the time traveling in India (he subsequently transferred
his collection to the Museum as a gift).

In the last century, the initial press reports caused great interest in this
unique discovery, not only in England but also in Russia, where the first
hypothesis was published regarding the origin of the treasure, its utilitarian
purpose, and the significance of the jewelry.

The full description of the treasure of Oxus was published by O. Dalton,
the keeper of the collection in the British Museum in London. This valu-
able work has been published three times in 1905, 1926 and 1964. Only 15
years after the exhibit was held the former USSR, a catalog comparable to
the London edition of the directory was published in Leningrad, compiled
by well-known researcher E.Zeymal, a member of the Hermitage staff.

The hypothesis of the professor of historical sciences B.Stavisky that
states that the treasure of Oxus originally belonged to the Takhti-Sangin
dwelling has been proven by archeological excavations in the south of
Tajikistan, managed by I. Pichikyan, as well as expeditions to the new sites.
The assortment of the items indicates that they were to be used as sacrifi-
cial accessories at the temple. One of the examples of temple treasury was
the temple of Ai-Khanum in Afghanistan, where the treasures of the temple
came in a variety of donations from the public and not just local residents.

We know that the Temple of Oxus was built no later than the 3rd century
BC and had been rebuilt and reconstructed up until the 3rd—4th centuries.

Gifts and the dilapidated decorations of the temple itself were dumped
on the floor in separate rooms and later were immured. The total num-
ber of discoveries has already exceeded five thousand. Exhibitions held
in Switzerland and Germany joined together the Takhti-Sangin findings
of the British Museum and discoveries from the funds of the Institute of
History, Archeology and Ethnography of Tajikistan, but unfortunately,
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not for long. Some of the treasures are going back to London, the others,
to Dushanbe.

O.Dalton separated the findings into seven groups, including circular
items, vessels, coins, various small objects, plates, and finally, jewelry, rings,
bracelets, hryvnas, items with relief images, many of which astonish us with
their skill, technical perfection and exquisite taste.

In the distant past, when these objects were created, the south of
Tajikistan was a part of the remarkable country of Bactria—unique and
quite mysterious. An ancient, highly-developed country, as one of satrapies,
or provinces, was part of the Achaemenid Empire (middle of the 1st millen-
nium BC. In the 4th century BC, Bactria was conquered by Alexander the
Great, and soon after his death, captured by the Seleucids. By the middle of
the 3rd century BC, Diodotus’ revolt led to the creation of an independent
Greco-Bactrian kingdom, called “the country of a thousands cities.” Over
time the limits of the Greco-Bactrian kingdom spread to the North-Eastern
part of India. A century later, Bactria was invaded by semi-nomadic tribes—
Scythian-Saki, and later yuedzhi, who pushed out the Scythians and settled
there in the second half of the 2nd century BC.

The Temple of Oxus survived through all these historical events; this ex-
plains why its treasury contains articles dating back to 4th—2nd centuries
BC, so dissimilar and distant from each other.

Bactria was rich with gold and silver; we suggest that the Temple em-
ployed its own jewelers to make sacrificial items out of precious metals,
mostly gold and silver.

Among the contents of the treasure of Oxus, our attention has been
drawn to the gold plates and images of walking men and women. Despite
the fact that the figures are stylized, the ethnic type and clothing are de-
picted correctly. The images are of Bactrians and Persians, armed with
short swords (akinaks) and bows and arrows. They are holding bundles of
sacred twigs; the side view shows their motion towards a particular goal,
probably towards the altar during the sacrificial ceremony. These priceless
monuments serve as sources of knowledge of not only art and culture of
the ancient peoples, but also of ethnography, history and ideology of our
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ancestors. In general, the act of giving items such as these gold plates is a
personification of the recipient through the donor.

For instance, two small heads made out of gold resemble the tops of an-
thropomorphic vessels popular in the art of Etruscans. Dalton wrote that the
face of one of the figures resembles the round heads of the residents of Pamir
and the Pamir foothills.

One of the most striking items in the treasure of Oxus is a wonderful
aigrette—a lion-gryphon shaped ornament used in a man’s headdress, a sym-
bol of power, strength and fearlessness. It is a fantastic animal with open
jaws, whose legs are bent in readiness to rush at any enemy.

Another example is a massive forearm bracelet, the ends of which are
decorated with heads of fantastic animals, with awesome heads of birds of
prey, boasting striking craftsmanship and technical perfection. The brace-
let’s weight, 395.2 g, and its width of 11.8 cm allow us to assume that it was
intended for a male warrior.

These monuments demonstrate the diversity of the contents of the
Temple’s treasury, but also present a lot of other information, including the
artistic value of the items and their value.

We suggest the following approximation of the atmosphere of that
era: exhausted by the campaign soldiers were approaching the Temple of
Oxus. Those who possessed gold removed their jewelry, entered the temple
and carried the items to the altar, while thinking about their return jour-
ney, where their families waited impatiently for the warriors to come back...
Or perhaps it was a woman, depicted on one of the plates in a long gown; it
was she who would enter the Temple that day carrying a bar of gold, asking
a jeweler to design a gold plate where she would be depicted asking for the
long-awaited offspring. She would put the new plate on the altar, where it
would be collected by the temple staff during the evening prayers. A thor-
ough and detailed examination of all the items in the treasury allows us to
better understand not only ancient history, but the day’s events.

The treasure of Oxus is invaluable for anyone interested in the art of
Central Asia of the 4th—2nd centuries BC, especially considering how little
we know of the other arts and crafts of that period.
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The treasure of Oxus as a whole proves the firm ties that existed in the
ancient times among the peoples inhabiting the territory of Tajikistan, the
peoples of Central Asia, the Mediterranean and beyond.



TAJIK JEWELRY

The history of the art of jewelry in the territory of Tajikistan dates back a
few centuries, as evidenced by the archeological finds in the southern regions
of the republic: from the burial mound and at the settlements of Takhti-
Sangin, Ksirov, Dushanbe, Saksonahur, and Lyahsh.

A striking example of the ancient jewelry art of Central Asia is the well-
known treasure of Oxus, found at the Temple of Oxus (the Greek name of
the Amu Darya treasure), discovered in the 19th century in the shallow river.
The contents of the treasure of Oxus display a phenomenal level of profes-
sional skill, technical perfection, and refined taste.

Significant discoveries were made in the northern parts of Tajikistan in
the 4th—6th centuries: a fragment of hryvna (gold, coral) from Kurkata,
findings of Kalay-Kahkaha, Penjikent, and the so-called Kalaibaland trea-
sure of the 13th century. Ethnographic studies describe the importance and
popularity of jewelry in the life of Tajik people, especially women. So far
only one paper has been published on the subject, namely, “Tajik Jewelry”
by ethnographer L. Chvyr; this publication has become a reference book for
a wide circle, both in the scientific and applied research areas of contempo-
rary jewelry making.

While the ancient examples display more creative freedom in the jewel-
ers’ choice of themes, artistic images and bold designs, the Middle Ages, es-
pecially the later years, are characterized by moderation, laconic expression,
and simplified techniques. Colorful insets are used only as decorations, but
still carry a certain symbolic and magical meaning: turquoise—hope, purity,
chastity; pearls—fertility, prosperity, etc.

Items of jewelry manufactured later are identified by larger sizes, the
abundance of decorations, combined with a variety of techniques: grain
filigree, stamping, forging, and others. However, lines are not always well-
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defined, the shapes are heavy, massive, replete with decorations; it is harder
to come across fine jewelry, such as gold earrings, kafasi, made in Bukhara,
held in the funds of the Museum of Ethnography of the Tajik Academy of
Sciences.

Each adornment carried a supernatural and protective function, and in-
dicated not only the social standing, but also age, ethnic type, and gender of
its wearer. Decorative elements served as a kind of code, in which a deeper
meaning of the product could be deciphered. Jewelry was especially useful
for having been associated with the transition rites. Jewelry was primarily
used for very special occasions, such as coronation, receiving a higher mili-
tary rank, funerals, and weddings. Archeological excavations have proved
that jewelry ensembles were specifically designed for a variety of life situ-
ations. Medieval ensembles can be seen only on the surviving monumental
paintings, and some wedding ensembles created in the 18th—19th centuries
survived in a distorted form. There are also several existing descriptions of
collections of jewels that were worn to indicate changes in women’s lives
(birth, funerals, etc).

Museum collections frequently contain separate detached components of
jewelry ensembles; it is crucial to find and reunite such elements, not only
for the sake of displaying them at the museum, but also to a large extent, for
the in-depth study of their characteristics, for the further reconstruction and
revival.

The work of artists and jewelers V.Ivanov and I.Ivannikova is a proven
success in this direction. Designs manufactured by these jewelers enjoy pop-
ularity not only in Tajikistan, but also far outside of Tajikistan’s territory.

Deeply conscious of the artistic philosophy of the past, contemporary
jewelers bring their understanding of the new era into the traditional na-
tional jewelry. Thanks to the efforts of artists, the jewelry ensembles are in-
herent in the art of jewelry. Losing connections with the origins of culture,
the wearing of items separately led to the breakdown of ensemble systems.
Changing social factors led people to wear earrings as a separate unit, the
same with bracelets, necklaces, rings, in other words, items that were united
before not only by an internal design, but also by their shape, elements, line
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decor, and technical features. Wedding ensembles made by V.Ivanov and
I.Ivannikova launched a new tendency in traditional jewelry making that
follows the national spirit and feeling.

Considering the laws of contemporary fashion, V.Ivanov and I.Ivanni-
kova introduced original designs of bozuband amulets, pendants and ear-
rings in a variety of directions and forms, as well as bracelets and necklaces.
However, throughout their art, the idea of ensembles united by the rich con-
tent remains a key theme. None better than the creator himself understands
his product; it is evident from what the artists themselves say about their
work: “ensembles are based on certain principles of number and color sym-
bols; for that reason, the entire complex of adornments should be viewed as
a sum of three components: metal, stone, and master.”

All geometrical shapes begin with a single point; all numbers begin with
one, and all of them simply different types of single units. Number one can
also be thought of as a single point. Number one serves as a starting point
for number two, a single point serves as starting point to a line. Each of
these elements in its original form is different from another, just as during
the first moments of its existence, life has no distinct national character-
istics; they appear only in the future. This is the base for the creation of
jewelry.

The combination of unique elements leads to creation of symbols. Thus,
a vertical image embodies an active start, while a horizontal direction indi-
cates a passive element. The first number of reality is three, the first figure,
a triangle; all the subsequent numbers and figures are simply a combination
of the previous units. Jewelry plays the role of a link that randomly connects
certain parts of the living space.

Attempts to unite the newly found solutions in metal, combined with the
actual costume and representing a single entity, enjoyed a certain recognition
and success. We know of several harmonious combinations of clothing made
of white karbos, from the collection by artist and designer R. Zuderman.

The search for designers willing to collaborate on creating costume
and jewelry ensembles continues. While the early designs of V.Ivanov and
I.Ivannikova were performed in German silver, the later items were trans-
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ferred to silver, which enhanced their artistic, aesthetic and material value.
Using precious stones complements the overall value of the jewelry and en-
riches its inner meaning.

V.Ivanov and I.Ivannikova demonstrated their designs at the exhibi-
tion of Tajik designers and jewelers, sponsored by the Union of Artists of
Tajikistan in the 1980s. Each of their artifacts reveals lofty skills, good
taste, and deep knowledge of the history of the Tajik jewelry and ethno-
graphy.

Vitaly Ivanov came to Dushanbe in the late 70s. All his years of hard
work and artistic research led him and I.Ivannikova to the creation of a spe-
cific collection of jewelry based the traditional Tajik ornaments. A jeweler’s
vocation is not easy; it is very labor-intensive and requires a lot of knowledge
and fine artistic taste. It is extremely difficult to find the right metal and
stones to decorate the objects. There are, of course, other technical issues
that jewelers face, while their hands and hearts yearn for the work and cre-
ativity. Overcoming all the difficulties, they produce highly diverse works of
art. A cursory inspection of bracelets, bozubands, necklaces, and earrings
designed by V.Ivanov and I.Ivannikova reveals strikingly elegant lines, a
subtle sense of color in the application of different stones such as coral and
turquoise, and an abundance of techniques, such as granulation, stamping,
niello, and filigree.

It is well known that even prehistoric men, who lived on the territory
of Central Asia, produced primitive ornaments of bone, stone, and later of
metal. Even in the ancient era, men longed to create beauty.

The art of jewelry making is one of the oldest forms of decorative arts,
and one we have no right to forget. Resources must be dedicated to the
research of the art of jewelry making. Unfortunately, in the 1980s this kind
of art was not particularly popular. Ivanov and Ivannikova took the road of
examining and selecting the best examples of ancient masters. This served
as justification for their early work, which followed the surviving specimens
of ancient jewelry. Over the years, their skills strengthened, and now they
have their own special style of execution. It is no coincidence that they were
granted an order to create costume jewelry for the characters of the film
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“Today and Always” produced at the “Tajikfilm” studios by the director
M. Kasymova.

Unfortunately, in the early 1980s the fate of jewelry artists was not all
that enviable. During the city art exhibits, the works of many masters of
decorative art were not displayed to their full advantage, thus making the
customers’ interest very scarce. This especially concerns jewelry exhibits: it
was very hard to see the intricately made items behind the deep dark glass.
Perhaps, that is why the demand was so low; a better marketing campaign
would have stimulated the sales.

An oriental proverb proclaims: “While at least one woman walks the
earth, the art of jewelry will not die.” However, in the 1980s, the members
of this rare and ancient profession became rather scarce.

At that time, the crucial question of the revival of jewelry art was raised
by masters who began to penetrate the secrets of this complex craft—
H.Huseynova, I.Yakubov, V.Ivanov, I.Ivannikova. This small group
of urban jewelers embarked on the difficult task of reviving the ancient
craft, in which the history of the Tajik people, their traditions and culture
intertwined.



MoOON IMAGERY
IN EASTERN JEWELRY

Astral cults played a significant role in the religious beliefs of the ancient
peoples of the Central Asia. They worshipped heaven and the heavenly bod-
ies—the sun, moon, and stars. Placed on clothing, jewelry, household items
and homes, astral symbols offered protection from evil spirits. The cult of
heavenly bodies gained popularity in the Bronze Age, although traces of it
can be found as early as the Neolithic Age. G. Kyun in The Art of Prehistoric
People writes the following: “during the Neolithic period, the world is popu-
lated by countless imaginary beings endowed with supernatural power ...
stars and flowers are alive” (L. 1933, p.53, 56). In the middle of Paleolithic
age, for example, necklaces made out of drilled-through shells often served
as decorations, along with feathers and flowers.

Researchers interpret common stone structures of that period as tem-
ples of the Sun.Avesta, the holy book of Zoroastrianism, describes the
special sacred properties of light (Avesta is based on an old oral tradition,
encoded during the Sasanids in the 3rd—7th centuries. Avesta consisted of
twenty-one volumes, but only one quarter of the text survived to the pres-
ent day. It is believed that the Avesta was written in the first half of the 1st
millennium BC).

In the pagan religions, sun and moon worship was widely spread; the sun
allegedly served as the divine protector of brides, the moon, of grooms.

This holy marriage introduced a prototype of human marriage. Human
marriages were patronized by the sun and the moon. Cross and crescent
were seen as a symbol of marriage; in Central Asia, the crescent later became
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a symbol of Islam, while crosses placed over crescents on churches have been
interpreted as the victory of Christianity over Islam. It is difficult to agree
with such interpretation. We suggest that such a combination symbolized the
creation of the universe. We know that in the ancient minds, human relation-
ships were reflected in the relationship between the forces of nature, between
heaven and earth. Heaven and Earth represented the people’s understanding
of space and the universe, and were worshipped and given sacrificial gifts.

Sun and Moon were also thought of as divine beings, adversaries of all
unclean and evil forces. Their cleansing and reproductive qualities are con-
firmed by the relics of a once-existing cult of celestial bodies. Men con-
strued their religious beliefs associated with the ancient celestial deities re-
gardless of their own creed and ethnicity. The ancient Buryats used a cres-
cent moon as a sign of ownership and placed it on household items, utensils,
and clothing. Shamans of the Evenki people wore costumes adorned by
metal pendants with images of sky, sun and moon. In ancient China, the
sky was represented by a circle (symbol of eternity) and land by a square.
The sun and moon symbolized East and West. Researchers associate most
of the geometric elements with astral mythology, which is fairly consistent
among most peoples. Among these elements is a circle—a solar symbol,
arcs, derived from the circle, semicircles, cross shapes, and lunar motives.
Spiral ornaments found on vessels from the Middle Stone ages symbolize
the passing of time—the movement of the Sun.Occasionally, the moon is
depicted alongside the sun in the center of a spiral. It is possible that the im-
ages the of solar and lunar phases were used as measuring instruments and
indicators of time.

The ancient peoples’ close contact with nature, their relationships with
other ethnicities, and their religion, rituals and beliefs are reflected in the
design of their jewelry. Often, jewelry items remain the only witnesses to the
historical events of a certain era. Only by studying the remaining pieces of
jewelry, can we restore the chronological sequence of cultural development
of a people and its history. Researchers and historians are beginning to pay
close attention to the art of jewelry, understanding its value to history and
anthropology.
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Jewelry is one of the most ancient of the man-produced crafts. Many sci-
entists and historians view the art of jewelry as the birth of artistic move-
ment, and recognize it as the greatest discovery that has no equal in the his-
tory of art.

One of the favorite decorative elements is a circle, followed by a crescent.
The first jewelry was made out of animal bones, stones, wood, and finally
out of metal (from the Greek metallon, mine, a substance extracted from
the mine became known as metal. The first metal that replaced stone was
copper).

The crescent motive is probably the most ancient in the history of jew-
elry art, born in the dawn of humanity. It carries within it the past history
of all countries and peoples of the world up to the present day form. Trying
to create a comfortable way of living, men built housing, made tools, uten-
sils, clothing and jewelry. It has been suggested that the original “instinct
of adorning oneself” was a means of sexual attraction, i.e., a connection
to one’s bio-psychological roots; perhaps, in the later era, people assigned
a certain magical meaning to the items of jewelry to make them serve as
amulets or talismans. The desire to decorate clothing, as well as faith in
the magical properties of objects, caused the appearance of various types
of fillets and diadems, bracelets for arms and legs, earrings and nose rings,
necklaces and pectoral pendants, all kinds of temple pendants and braid
ornaments. In most of these items, a crescent motif is frequently combined
with precious stones, sometimes with pearls and mother-of-pearl. It is well
known that in the very first stages of human development, stones were used
for ornamental purposes; men appreciated the sparkle of the stones, the
harmony of crystals and the brightness of color. The very rarity of precious
stones, the difficulty of their extraction, attracted people, supporting and
feeding the mystical element.

Precious stones very quickly became a medium for transferring religious
ideas and superstitions. From the mystical worship of stones came beliefs
in their healing properties, as well as the habit of the wearing of stones in
order to cure the wearer. People believed in getting better by touching a cer-
tain stone, or ingesting it in powdered form. Arabian culture was one of the
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first to study the internal qualities of stones. Pearls and mother of pearl, for
example, were associated with the gleam of the moon.

Women of Central Asia believed that exposing their pearl and mother-
of-pearl necklaces to the moonlight would make them more fertile. Wearing
pearl and mother-of-pearl necklaces was also believed to be a sure way to

prosperity.

Bridal jewelry depicting the moon and its phases is still immensely pop-
ular in Central Asia. The celestial body is used in this type of jewelry as a
symbol of reproduction. Half-moon shaped earrings were usually among
the first birthday gifts fathers bestowed on their daughters, wishing them
future maternal happiness. Such earrings were called “halka” in the Tajik
and Uzbek languages. Young women wore fillets called “the golden moon,”
or “Mohi tillo;” married women wore a similar ornament called “the young
moon,” or “MohiNav.” Eastern poets of all ages described the most gor-
geous women in terms of celestial light and loveliness.

In Hafiz Khorezmi’s poetry (Tashkent, 1981, p. 29, 31) we read: “Over
the features that gleam like the moon, the crescent brow arches...” or “Could
it be the crescent moons, or is that your brow’s delicate arches? Artists of the
whole world are amazed at your beauty.”

The forehead fillets, the so-called “golden brow,” or “koshi tillo,” look as
if the poetic images have been transferred into the jewelry. This small tiara is
adorned with precious stones, curved arcs notches to simulate eyebrows, and
pendants with pearls fall on the forehead.

“As soon as the half-moons of her eyebrow rise over the stars of her eyes,
Furkat’s soul is restless” (Furkat, Tashkent, 1981, p.9).

Here, love for the celestial bodies is compared to love for a woman.

“On the sky of thy beauty, your face is like a full moon.”

“Without the sun of your face, even the moon does not give me light”
(Khorezmi, 1981, p.62, 65).

The quantity of half-moon shaped earrings points to the jewelers’ fas-
cination with astral cults. This includes shapes such as “halka” (Hodgent),
“makhak” (Ura-Tube), “boldok,” “kashgari,“ ”bushak” (temple pendant,
Asht), “kashkar,” “boldok” (Fergan Valley), “zirak” (Tashkent).
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In translation, the names of the earrings mean different phases of the
moon—full moon, waxing and waning moon.

Very popular among astral cults, the sun motif appears frequently as
disk-shaped pendants on different jewelry items. Occasionally a simple disk
is used as an earring, as seen in medieval paintings of Penjikent and Afrosiab.
There is also an abundance of rings with disc elements. A modification of a
solar motif led to the appearance of various rosettes with cross shapes. In
some jewelry items a circle serves as a base ornament, for instance, a later
version of a brooch, “kulfi girebon” (Kulyab), and others.

Aside from the sun and moon, another beloved design is the star, or mul-
tiple stars, frequently used in necklaces and pectoral adornments, where the
“Mohu Sitora,” moon-star, is seen next to the half-moon. This element was
later used in embroidery (Darvaz).

Along with the jewelry, churches where Sun and Moon were worshipped
confirm the existence of the celestial cult. In Mesopotamia, for instance,
a fresco was preserved from 2017-1750 BC, which depicts the god of the
moon, (Mari), a male deity, who is wearing a crescent-shaped crown on his
head.

Museums of the world introduce to us an abundance of astral cult jew-
elry designed by the people of the Central Asia.
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Ancient Gold. Earrings 1st=5th century
Hpesuee 30m0t0. Cepbru [—V BB.

Buckle “Hunting» 1st-2nd century

IMpsixka. Crena oxotsl. [—II BB.



Earring “Sphinx” 2nd-1st BC

Cepbra nporomsl chuHKCa
II—I BB. 10 H.3.

Brakteats. 4th-5th century;
Earrings. 3rd—4th century

bpaxkreartsr. [IV-V BB.;
Ceppru. III-IV BB.




Finger-rings. 13th century
ITepcrau. XIII B.

Earrings “Roosters” (top)
1st BC - 2nd century

Earrings. 1st- 2nd century
Cepsru «Ilerymku» (BBepxy)
I B. o H.3.—II B.

Ceppru. [—1I Ba.




Museum of Ethnography. Permanent Exposition. Photo by 1. Lekarkin
Myseii srnorpaduu. BeicraBounsie 3apr. Poto . Jlekapkuna



Museum of Ethnography. Permanent Exposition. Photo by 1. Lekarkin
Myseit atHorpadun. Beicrasounsie sansr. @oto U. Jlekapkuna



Necklace by V. Ivanov and 1. Ivannikova

Osxepenbe. B. VIsanos u V. MBanankosa



Necklace and earrings by V. Ivanov and 1. lvannikova

. B. IBanos u . MBanuukosa

Oskepesbe U cepbru



®D

e T A

T TR

TP STty ek A e

Necklace and earrings by V. Ivanov and 1. Ivannikova

. B. IBanos u M. MBanuukosa

Oskepenbe



“Moon” set by V. [vanov and 1. Ivannikova

Ancambnp «JIyna». B. Isanos u W. VBanunkosa



Necklace by V. Ivanov and 1. lvannikova

Osxepenbe. B. iBanos u U. VMiBanankosa



Jewelry set

by V. Ivanov and I. lvannikova
Ancam6ib.

B. UBanos u V. MBanunkoBa

Earrings, 20th century.
From private collection

Cepbru, XX B.
W3 vactHoro cobpanwsi




Necklace and earrings by V. lvanov and 1. Ivannikova

Osxepenbe. B. IBanos u U. MBanuukosa



N CKyCCTBO HAIIIUX TTPEJIKOB

Hemano crpanmiy Hay4yHOW W HAay4YHO-TIONYJSIPHOW JIMTEPATYypbl OBLIO
MOCBSIIEHO YHUKAJIbHON HAXOAKE — BCEMHUPHO M3BECTHOMY AMYyAapbUH-
CKOMY KJIafy.

JIumpb coBceM HeZABHO HOBBIE OTKPBITHS YUEHBIX-apXEOJIOrOB Ha IOre
TagKuKHUCTAaHA CMOT/IM OKOHYATENBbHO yOEeqUTHCs, YTO AMyIapbUHCKUN
Kjaj, OoJblIasi 4acTh HAXOAOK KOTOPOTO XPaHUTCSI HbIHE B bputanckom
my3ee JlongoHa, He YTO MHOE, KAK MPEIMEThl COKPOBUIIIHUIIBI Xpama Okca
(rpeueckoe Ha3zBaHnue Amy-/lappu) Ha roponuine Taxtu-CaHrus.

Hagepnoe, He mpopganu ObI MECTHBIE JKUTEJIN 30JI0Thle HAXOJKH Kiaaa
B 1877 rony, eciu 661 3HATN, KAKYIO LIEGHHOCTD MPEJCTABISIIA OOHAPYIKEH-
Hble UMM JpEBHUE H3[JeIus: OpaciaeThl, KOJbla, IIEPCTHU, COCYIbl, MOHE-
ThI, — ¥ HE IONaJIX Obl OHU TaK AAJIeKO Ha 3amaj, B AHIJIHIO.

Llenbix cTO 7MIET HE MOTIU UX YBUIETH B CTPaHE, IJIe¢ OHU ObLIIN OOHApPY-
SKeHbI, ¥ TOJBbKO B 1977 rony cokpoBuiiia AMyIapbUHCKOTO KJIaa CMOTJIH
IIOpaJoBaTh CBOEU HETIOBTOPUMOU KPACOTOM U BUPTYO3HOCTBIO MCIIOJIHE-
HUS TOCTeN U XuTesiel roponos Jlennnrpaga u Mockssl, rae B OpmMurtake
n B My3ee n3o6pasuTenbHbIX UCKYCCTB M. [lymKkuHA ObLIN 5KCIIOHUPO-
BAaHBI JIpEBHUE HAXOJKHU, NPOJEMOHCTPUPOBABIINE UCKYCCTBO IOBEIHPOB
IV-II BB. o H.5.

Hapo ckasatb, 4TO 3070Tble U3AENUS B TaKOM KOJIHYECTBE, KaK
AmynapeuHckasi HaxoaKa Ha Tepputopun LlentpanbHont Asuu, Gosbiiast
penkocTb. Beero 6b110 06Hapyskeno 220 3omoteix usgennit u 1300 moneT
V-III BB. 10 H.3., oT4eKaHeHHBbIX B [peruu u Manow Asuu, B axeMeHU/I-
ckoM Mpane u B rocyzapcrse CeeBKUIOB.

Hctopuss knapa moxoska Ha JeTeKTHUBHYIO moBecTb. [lomauany Ha-
XOJAKH MPUOOPENN Y MECTHBIX KPECThsIH Oyxapckue Kynipl Basu-an-/luH,
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I'ynsam Myxamman u Hlykep-Anu; oHM MeuTa u NpoaaTh 3070ThIe U3/1EJIHS
B MlHany Ha aHTHUKBApHOM pBbIHKE B ropoje PaBanmmuHam, ogHako ObLIH
orpabJieHbl ruibs3amu (miaemena B Adranucrane). M Bce-Taku COKpOBU-
[a HEHAJI0JITO BEPHYJIUCHh K KYIIaM, HO HaBCEr/Ja ObIJIU MOTEPSIHbI AJIs
LlenTpanbuoit A3un, a moMor uM B 3ToM anruickui odunep O. baprow.

bonpmyio yacte npegmeToB ckymnui y kynioB O. OpaHKC, XpaHUTETb
OTzeNIa OPUTAHCKUX U CPEeIHEBEKOBBIX JpeBHOCTeN bpuranckoro myses,
HaXOJUBIIUNICSA B TOT niepuoa B MIHauu (BociaencTBuu nepemali CBOK KOJi-
JIEKIHIO B AP MY3€I0).

[TepBbie coOOIeHUsT B MeYaTH MPOILJIOrO CTOJETHS BBI3BAJM OTPOM-
HbIN MHTEpPeC K 9TOW YHUKAJIbHOM HAXOAKE — He TOJbKO B AHITINU, HO U
B Poccum, rae 6pin ony6/JMKOBAaHBI MEPBBIE TUIOTE3BI O MPOUCXOXKIECHUN
KJa/ia, ero IPUHAJJIEKHOCTH, O HA3HAYEHUH 30JI0THIX U3/IEIUH.

[Tonmayo  nmyb6aukanuio  AMymappbHHCKOTO  Kjaaga  OCYIIECTBUII
O. Hanvron, xpanutenb cokposuin Okca B bputanckom mysee Jlonmona.
OTOT GecueHHbIN TPy O6bL1 u3nan Tpuxkabl — B 1905, 1926 u 1964 ropax.
Tonbko cryctst 15 neT mociie SKCMOHUPOBAHUST AMYIAPbUHCKOTO 30JI0TA B
obpiBiieM CCCP B JleHuHrpajie BBIXOAHUT JAOCTOWHBIM JIOHIOHCKOTO H3/1a-
HUSI KaTajor, COCTABJIEHHBIM M3BECTHBIM B HAIllEd CTPaHE BOCTOKOBEIOM
E. 3eiimanem, corpyguukom locynapcrBerHOro OpmMuTtaxka.

Apxeonorudyeckue pacKONKH, MPOBOJUMBIE B ITOCIEHEE BPEMsI HA [OTe
Tagxukucrana V. [TuankssHOM, OTKPBITHS 9KCIIEAUIIMN HOBBIX MTAMSITHH-
KOB MO3BOJIUJIM CUUTATh FUIOTE3Y JOKTOPA UCTOPUYECKUX HAYK BOCTOKO-
Bena b. CraBuckoro o Tom, yto kiaja «OKca» MPOUCXOAUT C TOPOAUIIA
TaxTu-Canrus, HeonpoBepKUMbIM (pakTOM. «Pa3HONIMKOCTL» Bellel CBU-
JIeTeIbCTBYET 00 UX JKePTBEHHOM HAa3HAYEHUH B XPaM, Tlie, KAK CBU/ICTEb-
CTBYIOT MaMsTHUKH (Hanpumep, Aii-Xanym B Adranucrane), npu xpame
CYIIECTBOBAJA COKPOBUIIHUIIBI, B KOTOPbIE TOTAAaJIu pa3HOOOpa3HbIE MO-
SKEpTBOBAHUS OT HACEJIEHUSI — U HE TOJBKO MECTHOTO.

Cettuac usBectHo, uto xpam Okca 6b11 moctpoen He no3anHee 11 B. 1o
H.9. ¥ CYIIECTBOBAJI, IEPECTPANBASCH U PEKOHCTPYHUPYSCH, no III-IV BB.

Hapbl 1 nmpuie/iive B BETXOCTb YKPAIIEHUsI CAMOrO XpaMa CBaJIMBa-
JIUCh HA TIOJI OTHAEJbHBIX TOMEIIEHUM, a 3aTeM 3aMypoBbiBaituch. OGriee

116



yncino Haxofgok yyke mpesbimaer S000. BeicTaBkuM, OpraHuM3oBaHHBIE B
Isetimapuu u lepmannu, cobpanu Boeauuo Haxoaku laxtu-Canruna us
Bpuranckoro mysest u u3 pounos MHcTuTyTa HCTOPUH, apXEOIOTHH U IT-

norpaduu Ta KuKKCTaHa, HO, YBbI, HEHA/IOJITO: YACTh COKPOBUII] BEPHETCS
B Jlongon, npyras B lymanoGe.

Emé O. danpron paszmenns oOHApY>KEHHBIE M3JEIUsI HA CEMb IPYIIII,
BKJIFOYAOIIUX KPYTJYIO IUIACTUKY, COCYZAbl, MOHETBI, PA3JMYHbIE METKUE
MpeIMEThI, TIJIACTUHBI U HAKOHELI, YKPAIIeHUsI: KOJIbIla, OpacyieThl, FPUBHBI,
usgenusi ¢ peibeHbIMU U300PAKEHUAMM, MHOTHE U3 KOTOPBIX TIOPAJKAIOT
BBICOKOITPO(eCCHOHAIBHBIM MAaCTEPCTBOM UCTIOJHEHUsI, TEXHUYECKUM CO-
BEPILIEHCTBOM, U3bICKAHHBIM BKYCOM.

B te nanekue ot HaC BpeMeHa, KOT/1a ObLJIN CO3/IaHbI 9TU TIPEIMEThI, I0XK-
Hasi TeppuTOopusi TaJ)KUKUCTAHA BXOJMJIA B COCTAB JIPEBHEN yIUBUTEIHHOU
cTpaHbl bakTpun, HeMOBTOPUMOM U 10 CUX IOP OYEHb 3araJlouHou. peBHsis
CTpaHa C BBICOKOMW KYJBTYpPON HAa MpaBaX OJHOW M3 CaTpaluil BXOAWUJA B
coctaB AxeMeHHICKOU fepkaBbl (cepeauna I Teic. 1o H.3.). B IV B. 10 H.9.
bakTpusi 6bta 3aBoéBana AsekcangpoM MakeqoOHCKHM, a BCKOpe IOCe
ero cmeptu 3axBaueHna CeneBkugamu. K cepenune III B. 10 H. 3 BoccTanue
Hunonora mpuBeno kK co3gaHuio camocrosTenapbHoro I'pexo-bakrpuiickoro
1IapCTBa, HA3BAHHOTO «CTPAHOU THICSYHM TOpofoB». CO BpeMeHeM ero rpa-
HUIbI PACIPOCTPAHWINCH BIUIOTh 0 ceBepo-3amagHou Mugun. OpHako
CIyCTsI CTOJIETUE B baKTpHIo BTOPTIINCH HAXJIBIHYBIKE U3-3a ChIpaapbu mo-
JIYKOY€EBbIE HAPOJbI — CPEIHEBEKOBbIE CKU(bI-CAKH, A 3aTEM U I09/IKH, BbI-
TECHUBIIINE UX U OCEBIINE 3/1eCh BO BTOpOou nososuHe 11 B. 10. H. 2.

Xpam Okca mepeskus Bce 3T UCTOPUYECKHE COObITHSI, U TIOTOMY B €ro
COKPOBHIIHUIIE BCTpeUatoTCs usaenus, narupyemolie [V-II BB. 1o H. 3., uno-
r7la TaK HE TTOXOXKHEe MEXKAY cOOOM M JajeKue IPyT OT Apyra.

M3sBectHO, uTOo bakTpus 6p11a 6orara cepe6pom U 30J10TOM, A IOTOMY
IIPU COKPOBHIIHUIE XpaMa, OYeBUHO, pabOTaIN U IOBEJIHPBI, U3TOTABIIU-
BAIOIIIME MOIHOIICHUs B XpaM M3 JParOleHHbIX METAJIJIOB, Yallle BCEro U3
30JI0TA.

Cpenu mpeamMeToB Kiafa oOpaiiaoT Ha cebsi BHUMaHUE 30JI0ThIe TLIa-
CTUHBI C W300pa’keHUSsIMM WIECTBYIOIIUX MYXYMH, WHOTJA JKEHIWH.
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HecmoTtpst Ha TO, 9TO (DUTryphl NOPOW MEpefaHbl CTHIN30BAHHO, ITHUYE-
CKUH THI U OJeXJa MOKa3aHbl YPE3BBIUYANHO JOCTOBEPHO. DTO OAKTPHUH-
I[bl U NIEPCBI, BOOPYKEHHbIE KOPOTKUMU MEYaMH-aKMHAKAMU WIH JTYKaMHU.
B pykax oHM JiepyKaT IyYKHU CBAIMICHHBIX PYTheB — Oapcom; npoduabHoe
n300pa>keHUe CBUAETEIbCTBYET 00 UX JBVJKEHUU K OIpPENeIEHHOU Liesu,
TO €CThb, OYEBHU/IHO, K AJTAPIO JJIsI COBEPIICHUS JKEPTBOIPHHOMIECHUS. DTH
OecClieHHbIE TAMATHUKN — HUCTOYHUKU U3YyUYEHHUs HE TOJIBKO OIpeeIEHHO-
IO YPOBHSI KYJIBTYPbl U UCKYCCTBA JAPEBHUX, HO U ITHOrpAdUHU, UCTOPUH U
UJEOJIOTUH HAIIUX IPEAKOB. B I1e/0M ke aKT MOJHOIIEHU MOAOOHBIX 30-
JIOTBIX TUTACTHH SIBJISIETCS IepCOHM(HUKALIMEN 3aKA39UKA B JIALIE JOHATOPA.

[IBe HEOOIBIINX 30J0THIX F'OJIOBKU U3 KJIaJa, HAIpUMep, HATIOMUHAIOT
HABEPIIUsI AHTPOMOMOP(HBIX COCYIOB M3BECTHBIX B UCKYCCTBE ITPYCKOB.
[JansToH oTMeuas, YTO U0 OAHOM U3 TOJIOB HATIOMUHAET KPYTJIOTrOJIOBBIX
oo6utareneu [lamupa u [lpunamupsbs.

SIpKUM MaMATHUKOM KJIaJa SABJSETCSA YAUBUTEIBHBIN 3TPET — yKpalie-
HUE MYJKCKOrO TOJIOBHOTO y6opa B BHUje JbBa-TpruOHa, BeChb 06pa3 KOTO-
poro HecéT B cebe MJIeI0 MOIIH, CUIIBL, HeycTpamumocTu. PanTacTuyeckoe
SKMBOTHOE C PAaCKPBITOW MACThIO U MOJOTHYTHIMH HOTaMH, FOTOBOE OpO-
CUTBCS Ha JIIOOOTO Bpara.

Jpyroil nmpuMep — MOIIHBIA IIJIEYEBOW OpaceT, KOHIIBI KOTOPOIrO
YKpallleHbl yCTPALIAIOIUMHU FOJ0BaMK (PaHTACTUYECKUX JKUBOTHBIX B BUJIE
XWIIHOW NTUIBI, — IOpPa’kaeT TeXHUYECKUM COBEPIICHCTBOM W MacTep-
ctBoM. Bec ero — 395.2 1, mupuna Opaciera 11.8 cm; 9T0 MO3BOAAIOT CUH-
TaTh €ro yKpalleHHeM My KUYNHBI-BONHA.

[TpuBenénHble MAMATHUKHU JEMOHCTPHUPYIOT HE TOJIBKO pa3HOOOpasue
MO/{HOIIEHU I XPAMY, HO ¥ HECYT B ce6e MHOTO ApyTrou nHpOpMaI|u, He TO-
BOPsI YK€ O XyAOKeCTBEHHOM CTOPOHE U3/IeJUN U UX IIEHHOCTH.

M ecnm monsITaThCsl pEKOHCTPYHUPOBATH UCTOPHUIECKHE MOMEHTHI TOTO
BPEMEHH, TO IMOJYYHUTCSA IPUMEPHO ciaenytomiee... M3HypéHHbIe moxonom
BOMHBI PUOAN3UINCh K xpamy Okca. Te, KTO uMes 3070Tbie yKpaIIeHuUsI,
CHUMaAJIU UX, BXOJS B XpaM, U HECJIH HA aJITaphb, AyMast IPU 3TOM O CKOpPe-
IIeM BO3BpPAIIEHUU HA POAUHY, IJI€ CEMbs KAET, KOTAA KOHYUTCS JOITUN
noxof... Mlnu — BOT XeHIIuHA, N300pak€HHAs HA IJACTUHE B JAJTHUHHOM
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IJ1aTb€; OHA MpHUIILJIAa CErOAHS B XpaM CO CJIMTKOM 30JI10Ta U, O6paTI/IBH_II/ICb

K IOBEJIUPY, IPOCUT M3TOTOBUTH IUIACTUHY, IZe OyaeT M300pakeHa OHa,
MpOCAIIAsi O HUCIIOCJAHUU €l JOITOXKIAHHOIO TTIOTOMCTBA; TIOJIyYNB BCKO-
pe MIacTuHy, XEHIWHA KJAAJET €€ Ha alTapb, a BEYEPOM CIy>XKallue Xpa-
Ma cOOUPAIOT NMOAHOIIEHUS U HECYT UX B COKPOBHIIHUILLY... I1y6oKoe 1 fe-
TaJbHOE U3yUY€HUE BCEX MaMSATHUKOB MPOIIJIOro MO3BOJISIET JIyUllle TIOHSATh
HeE TOJIBKO JIPEBHIOIO0 UCTOPHIO, HO U CETOAHSAIIHUE COOBITUS.

TpynHo  mepeoueHUTb  3HAYEHHWE  XYAOKECTBEHHBIX  H3/E/IHH
AMyappuHCKOro Kiajaa Aajsi cyxjaeHus oo uckyccrse LlenTpanphoit Asun
IV-II BB. 10 H.3., 9TO OCOBGEHHO MPOSIBISETCS HA POHE HAIIKMX CITAOBIX 3HA-
HUM O APYTUX BUAAX XYJOKECTBEHHOI'O TBOPYECTBA 3TOTO MEPUOA.

AMynapbUHCKUH K4 B LEJIOM — 3TO CBUJETEIbCTBO IIMPOKUX CBSI-
3e, CYIIEeCTBOBABIINX B JPEBHOCTHU MEXY HAPOAAMH, HACEISIBIIUMHU Tep-
putopuio Tamxkukucrana, Hapogamu [lepenueit Asuu, CpeauzeMHOMODBSI,
U HE TOJIBKO UX.



FOBEJIMPHBIE YKPAIIEHU A
TAIXHMNKOB

HcTopus 10BeTMPHOrO MCKYCCTBA HACYUTHIBAET HECKOJIBKO BEKOB CBOErO
CYLIECTBOBAHMS HAa TEPPUTOPUU TaJKMKHUCTAHA, O YeM KPAaCHOPEUYHBO
CBUJIETEBCTBYIOT APXECOJOTHYECKHE HAXOJKHM B IOKHBIX 00JaCTIX
pecny6IMKN — U3 MOTMJIBHUKOB U Ha ropoaumiax TaxTtu-Canrun, Kcupos,
Hyman6e, Cakconaxyp, JIsxur.

SpkuM NMaMSTHUKOM JAPEBHETO IOBEIUPHOro McKyccTBa LleHTpanpHOI
A3uw siBiIsieTCst M3BECTHBIN TaK HA3BIBAEMBIM AMYZAPbUHCKHUH KJIA[l, YaCTh
cokpoBuiHunbl xpama Okca (rpeueckoe Ha3BaHue AMynapbu), oOGHapy-
sxkeHHbI B XIX Beke B pyciie oomenesier peku. Vzgenus kmaga B mesiom
HOPa’KAKT BBICOKUM TIPO(ECCHOHATBHBIM MACTEPCTBOM UCIIOTHEHMUSI, TeX-
HUYECKUM COBEPIICHCTBOM, U3BICKAHHBIM BKYCOM.

K mepuomy IV-VI BB. oTHOCATCS He MeHee 3HAYWUTE/IbHbIE HAXO[-
Ku C ceBepa Tajpkukucrana: (pparMeHT TPUBHBI (30J0TO, KOpaJii) wu3
Kypkara, naxonku Kaman-kaxkaxa, [leHmkuKeHTa M TaK Ha3bIBaeMbII
Kanan6anasackuit kaag XIII B. O nomynasspHOCTH [OBEIUPHBIX YKpalle-
HUU B JKM3HU TAJKUKCKOTO HApOZa, B OCOOEHHOCTH KEHCKOT'O HACEJIeHNU s,
MOBECTBYIOT 3THOTpaduyuecKue UCCICJOBAHUS, HATIPUMEDP, paboTa yUueHo-
ro-atHorpada JI. Usbips «TaKUKCKHe IOBETUPHBIE YKPALICHUS», CTABIIAS
HACTOJBHON KHHUTOH /IS IIMPOKOTrO KPyra Kak B HayKe, TaK M B IIPAKTHKE
PaboTHI COBPEMEHHBIX IOBEIUPOB.

Ecnu npeBHme m3pmenumsi otnmdaer O6osbpmiasi CBOOOAA B BBIOOpE TeM U
XyIOKECTBEHHBIX 00pa30B U JJOCTATOYHO SIPKOE UX BOILUIOIIEHHE, TO IJIA
CpEeHEBEKOBbsI, OCOOEHHO ITO3HETO, XapaKTEPHBI CAEPKAHHOCTD, JIAKO-
HU3M, MUHUMYM BBIPa3UTEIbHBIX CPEACTB. [eXHHYECKUe IPUEMBI yIIPOILie-
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HbBI, BCTABKHU CJIYJKAT JINUIb JKOPATUBHBIM O(hopMiieHreM GPOPMbI, OJHAKO
HECyT B ce0e OIpe/Ie/IEHHBIN CHMBOINYECKUN U MAaTUYECKUU CMBIC/I: OUPIO-
3a — HaJeXJa, YNCTOTA, [ETOMYAPHE; )KEMUYT — IIJIOLOPOAue, 6J1arofeH-
CTBUE, U T.[I.

Bosnee mo3gHue ykpauieHUsi UMEIOT KPyIHbIe (OPMBI, U300uIne Je-
KOpa B COYETAHHWM C Pa3HOOOPA3HBIMU TEXHHUYECKUMH IIPUEMAMU: 3€PHB,
CKaHb, IITaMI, KoBKa U Apyrue. OJHaKo ObIBAET, YTO HE BCEr/a YAAYHO
HaW[eHa JUHUsL, (POPMBI yTSIKEJIEHbI, MACCUBHBI, TIEPEHACHIIICHBI OT/E-
KOM, XOTsI BCTPEYAIOTCS U3SIIHbIE U3JeIUsI — HAaIpUMep, 30JI0ThIE CEPBIU-
kadacu Gyxapckoi pabotsl u3 Goumgos Myses stHorpaduun Tamkukckon
Akanemuu Hayk.

Kakgoe ykpamieHume mMmesno, MpeXie BCEro, Marm4eckoe, 3aIIUTHOE
(oxpaHUTEIbHOE) HA3HAYEHME, M YKa3bIBAJO HE TOJIBKO HA COLHAJBHYIO
MPUHAJIEKHOCTh, HO M Ha BO3PACT, 9THUYECKUN THII U ITOJ HOCSIIETO.
A eKopaTHBHBIE JIEMEHTBI CJYKUINU CBOEOOPAa3HBIMU «OyKBaMu», 61aro-
Jlapsi KOTOPBIM MPOYUTBIBAJICS Oosiee TyO6oKun cmbica udgenus. Ocobast
(byHKIMOHAIBHAS POJIb YKPAIIEHUH ObLIa CBsI3aHA, MPEXK/E BCETOo, C mepe-
XOAHBIMU 00psiaMiu. VIx B mepByto odepeib NCIIONIB30BAIH )11 0COOO TOP-
SKECTBEHHBIX CJIy4aeB — KOPOHOBAHUs, IMPUCBOEHUSI BOMHCKOIO 3BaHMS,
MOXOPOH, cBazeO. ApXeoJornyecKre PacKOIMKHU JOKA3aad, YTO CYIIeCTBO-
BaJIM KOMILJIEKTBI YKPAIIeHUH, UCIONIb3yeMbIe B Pa3HOOOPA3HBIX JKU3HEH-
HbIX cuTyanusax. CpelHEBEKOBbIe aHCAMOIN MOXKHO YBU/IETH JIUIIb HA CO-
XPaHUBIINXCSI MOHYMEHTAIBHBIX pocnucsix, ancamoan X VIII-XIX BB. go-
IIJIK B UCKAKEHHOM BH/Ie: HECKOJIBKHUX CBa/IeOHBIX aHCAaMOIen U HabOpOB
IOBEJINPHBIX U3/I€/INH, HA/IEBAEMBIX B CBSI3U C U3MEHEHUSIMU B KU3HU JKEH-
IIVH (pOKAeHHe pebeHKa, TIOXOPOHBI U JIp.).

B dongax mysees yalie Bcero XpaHsTCsl OTE/IbHbIE PA3PO3HEHHbIE CO-
CTaBHBIE JIEMEHTHI OBIBIINX aHCAMOJIEH, 1 OY€Hb BAYKHO UX OOHAPY’KUTb U
O00'B€UHUTD HE TOJBKO MIPU SKCIIOHUPOBAHUY, HO U B 3HAYUTEIbHOM CTEIle-
HY AJ151 TIIyOOKOTO U3YYEeHUSI UX OCOOEHHOCTEN, AJIs1 JaIbHEUIIeNH PEeKOHCT-
PYKIIUU U BO3POXKIEHUS.

OmnpenenéHHON ynadel B 9TOM HAIPaBIEHUHW MOXKHO CUHMTATh pabo-
TBl XYIJOXHUKOB-toBeqpoB B. MBanosa u . ViBanHukoBo#, 4bu u3me-
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JIMsI CHUCKaJU cebe ycIex He TOJbKO B TaJ’KMKHUCTaHe, HO U JAJIEKO 32 ero
npeeTaMH.

[ny6oko ocosuaBast punocoduio TBOpUECTBA IPOILIOrO, COBPEMEHHbIE
IOBEJIUPHI NIPUBHOCST B HAIMOHAJIbHBIE YKpALIEHUs] OCMBICICHHE HOBOTO
BpeMeHU. [7TaBHOW 3ac/Iyrol XyZO>KHHUKOB SIBISIETCS CO3JaHue aHCaMOen
IOBEJIUPHBIX YKPAIIEHUNH — TOW €IMHOU CHUCTEMBI, KOTOpasl Bceraa Oblia
IpUCYIa JAHHOMY BHUJy UCKYCCTBA. YTpaTa CBsI3eM C UCTOKAMU KYJIbTYPBI,
HOIIIEHWE M3/IeJINN MOPO3Hb, IPUBEJIO K pacrnajy aHCaMOJeBOU CHUCTEMBI.
M3meHeHne Xe COIUanbHOrO XapaKTepa IOBJIEKJIO 3a COOON aKTUBHOE HC-
IIOJTb30BAHHE TOJBKO CEPEr, peke OpaciIeTOB, OKEpPEeanid, KOJel, KOTOPbIe
paHee GbLIM O6'bEIMHEHBI HE TOIBKO BHYTPEHHEHN ujeel, GOPMOH U /1eMeH-
TaMU, HO ¥ INHUEH, IEKOPOM, TEXHIYECKUMU 0coOeHHOCTAMU. CBaieOHbIe
ancam6mu B. BanoBa u V. MIBaHHUKOBOM NMOJOXKUIN HAYAJI0 HOBOMY aH-
CcaMO0JIEBOMY PELIECHUIO IOBEJMPHBIX HU3IEIHN TPAAULMOHHOTO TOJIKA, Ha-
IIMOHAJIbHBIE 110 AYXY U OILYIIEHUSIM.

YuuTeiBasi COBpeMEHHYIO MOAy, MacTepa CO3ZaJld OTJAeJAbHbIE paspa-
60TKH 603y6aH008 — aMYJIETOB-KYJIOHOB, CEPEr CaMbIX Pa3HOOOPA3HBIX
HarnpasiieHui u PopM, a TakKe GpaciieToB u oxepesuit. OxHAKO BeayIen
Y TTTABHOM TEMOM XYAOKHUKOB OCTAETCS aHCAMOJIb C ero INIyOOKOH HjeeH,
HACBHIIIIEHHOCTBIO COAEPKaHMS, €OUHCTBOM Iesoro. V1 HUKTO nydire ma-
cTepa He NMPOAHANTU3UPYET €ro U3Jenue, MO3TOMY IPHUBEIEM BBICKA3bIBA-
HUSI CAMUX XYJJOKHHKOB-IOBEJIIPOB O CBOEH paboTe: «B OCHOBY KOMILIEK-
COB 3aJIOKEHBI OIIpeie/IEHHbIE TTPUHLUIIBI YUCJIOBOU U IIBETOBOM CUMBOJIN-
ku. [ loaTomy Bech KOMILIEKC YKpaIleHUH HAl0 PAaCCMaTPHUBATh KaK €JUHOE
yKpallleHue, COCTOsIIIIee U3 TPeX KOMIIOHEHTOB: METAaJL/I, KAMEHb, YEJIOBEK.

Bce duryps reomeTprn HAUMHAIOTCS U3 TOYKH, BCE YUCTA BOCXOST U3
€MHUIIbl, U BCE OHU SIBJISAIOTCSA PA3IUYHBIMU BUJAMU eAUHULLL. Enunnny
TOXE MOXXHO INpeACTaBUTh TOUYKOHU. [lepBoe wmcno naér Hagano BTopomy,
nepBast Gurypa or Touku — auHUs. Kaskablil U3 9THX 3JIEMEHTOB B CBOEM
M3HAYAJIbHOM OTCYETE KaYeCTBEHHO OTIMYAETCS OT JPYTrOro, TOYHO TaK JKe,
KaK ¥ [epBble MTHOBEHUS CBOETO CYIIECTBOBAHUS, )KU3Hb HE UMEET YETKO
BBIPA’KCHHBIX HAI[MOHAJBHBIX YePT, OHU IPOSIBISIOTCS UMb B JaJIbHEH-
1eM. OTO OCHOBA, UCXOAS U3 KOTOPOU IIIEJI TIOUCK B CO3AHUM YKPAIICHUH.
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N3 coueraHusi M3HAYAJIBHBIX 3JIEMEHTOB BO3HUKAIOT CHUMBOJIBL. 1aK,
BepTUKAJIbHOE M300pa’keHHe 3aKJIo4aeT B cebe aKTUBHOE Hayaso, FOpH-
30HTanbHOEe — maccuBHOe. [lepBoe uncio peanbHOCTH — TpU, epBast Gu-

rypa — TPEYrOJIbHUK, BCE MOCEAyou[ue Yucia u (GUrypbl eCTh TOJIBKO
KOMOWHALMSA NPeAbIAYIINX... YKPAIIEHUs OTYACTH BBIIOIHAIOT POJIb CBS-
3YIOIINX 3BEHHEB, HEPABHOMEPHO COEIHHSIONINX KaKHe-TO YaCTH JKU3HEH-
HOT'O IIPOCTPAHCTBA».

[lomprTky coemuHeHUsT HANAEHHBIX PEMIEHUU B METAJJIE JOJKHBI CO-
YeTaThCsl C KOCTIOMOM, IPEACTaBIIsAsi COOON eIMHOE 1Ie0€. DTHU IOIMBITKU
VMMEJIA OTPEAE/IEHHBIN yCceX: ObIM CO3[JaHbl TAPMOHUYHBIE COYETAHUS C
OZIeX0M U3 6esioro Kap6oca, KOJUIEKIIUI0 KOTOPOW pa3paborana XyI0XK-
Huk-mozenbep P. 3ynepman.

BenyTcs momckm HOBBIX B3aMMOOTHOIIEHHMH C MOJEIbepaMu, TOTOBbI-
MH COTPYAHHYATH C IOBEJHPAMH HaJl CO3LAHHEM KOMIJIEKTOB — KOJIJIEK-
LIMH I0BEJIMPHBIX aHcamMOen u koctioMa. Ecii mepseie padoTter B. MIBanosa
u V. ViBaHHUKOBOUW OBLIM BBIMIOJTHEHBI B MEJIBXHUOPE, TO TO3KE MEPEBOJ,
HaNJEHHBIX PEIIeHUN B cepebpO MOBBICUI XYJOKECTBEHHO-ICTETUUECKYIO
¥ MaTepHUaJIbHYIO IEHHOCTH u3enuil. Mcrnonp3oBanue qparoneHHbIX KaM-
HEW JIOTIOJIHSET O0Iee 3HAYEHHE YKpaIlleHWH, oboramas X BHYTPEHHHUHN
CMBICII.

Ha npocmoTpe HOBBIX pabOT TaJKUKCKHUX MOZEIbEPOB U IOBEJIUPOB
B Coroze XymoxuukosB Tagkukuctana B 80-x rogax mpoOIIOro CTOETHS
JIEMOHCTPHUPOBAINCH n3nenus oseanpos B. Misanosa u V. VMIBanHuKOBOM.
Kaskgas ux paboTa oTIm4anach BBICOKMM MacTepCTBOM, IPEKPACHBIM BKY-
COM, INIyOOKUMHM 3HAHUAMU UCTOPUH TAAKUKCKOTO IOBEJTUPHOTO NUCKYCCTBA
u aTHOTpaduu.

Burtanmuit FMisanos npuexasn B [lyman6e B konne 1970-x ronos. Bee rogbr
YIOPHOTO TPy/ia ¥ TBOPUYECKHX ITOMCKOB IIPUBEJIN €I'0 K CO3/JaHUIO (COBMECT-
HO c 1oBesupoM Vpunoi VIBaHHUKOBOMW) psifa IOBENUPHBIX H3IEJIUH, BbI-
IIOJTHEHHBIX HAa OCHOBE TA/IKMKCKUX HAIIMOHAJIBHBIX yKpameHuu. PaGora
IOBEJINpa HE U3 JIETKUX, CaM TPYJ, OUYeHb KPOIOTINUB U TPeOyeT OrPOMHBIX
3HAHUU U TOHKOT'O XYA0KECTBEHHOTO BKyca. A Kak TPyAHO HAWUTH METaJL,
C KOTOPBIM paboTAIOT IOBENUPBI, KAMHU AJIsI TOIO, YTOOBI YKPACUTDh U3T0-
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tapiuBaemsele usgenus! CymiecTByeT U emé Macca Jpyrux npoosem, ¢ Ko-

TOPBIMHU IPUXOAUTCS CTAJIKUBATHCSI XYJOKHUKAM, a PYKH U CEPIIE JKaXK-
OyT pabotsl u TBOpUecTBa. V mpeoponeBas Bce TPYAHOCTU, OHU TBOPAT U
POKIAIOT MPOU3BEIEHN S NCKYCCTBA, HE ITOXOKUe ApyT Ha Apyra. [Ipu Ger-
JIOM OCMOTpe OpacieToB, 603y0aHIOB, OXKEPETUN, CEPET, U3rOTOBIEHHBIX
WMBanossim 1 MIBanHMKOBOM, 6pocaeTcs B ri1a3a U3sIecTBO JUHUHN, TOHKOE
YyBCTBO I[B€Ta B IIPUMEHEHUU Pa3HOOOpPa3HBIX KaMHEM (Kopasa, Oupio-
3bI), MHOTOOOpa3ue TEXHUK, KOTOPBIMH BJIAJIEIOT IOBEJIMPBI: 3€PHB, ITAMII,
JYepHeHue, PUIUTPAHb.

M3BecTHO, UTO €€ NmepBOOBITHBIN UEIOBEK, JKUBIINYU HA TEPPUTOPUHN
LlenTpanbHoit A3um, M3roTaBINBaI NIPUMUTHUBHBIC YKPAIIEHUS M3 KOCTH,
KaMHsI, TO3Hee — MeTasljaa. JHAYUT, yKe TOI/Ia YeJOBEKY XOTEJIOCh CO3/1a-
BaTh KPacoTYy.

IOBenupHOEe neno — oaWH W3 JPEBHEUIINX BUJOB 1E€KOPATHBHO-TIPU-
KJIaJHOT'O UCKycCTBa Ha 3emJe. [1 Mbl He nmeeM npaBo 3a6wiBaTh ero. Hano
06epeskHO OTHOCHUTHCS K MAMSATHHUKAM IOBEJMPHOIO MCKYCCTBA M TIIATEJIb-
HO ux n3y4atb. Ho, k coxxanenuto, B 1980-x IT. 9TOT BUJ UCKycCTBA OBbLT HE
ocobenHo nomynsipeH. Vipanos n ViBaHHMKOBa momIn myTéM MU3y4YeHUS U
oTOOpa JTy4dIINX 00pa3oB ApeBHUX MacTepoB. [losToMy ux panHue pabo-
THI, B KOTOPBIX 3aMETHO CJIEJOBAHUE COXPAHMBIIMMCSA 0OpaslaM, OIpas-
npiBaioT ce6si. C rogaMu MacTepcTBO 0O0MX KPEIIO; OSIBUIACH CBOSI, OCO-
6ast MaHepa ucnosHeHus. He ciiyuaiiHo nMeHHO UM ObLIM 3aKa3aHbI IOBe-
JMpHBIE yKpauieHus 1Jisi repoes ¢unbma «CerogHst u Bcerga» B MOCTAHOB-
ke pexxuccepa M. KacbimoBoii Ha kunoctyaun «Tarkurduabm»

K coxkanenwnto, B Hawane 1980-x cyapba nsgenui Xy 10>KHUKOB-IOBEIHU-
POB OCTaBaJlach HE3aBUAHOM, M BOT IOYeMy. B XyZm0’KeCTBEHHOM CajlOHE TO-
poza MHOTHE MacTepa JeKOPATUBHO-IPUKJIALHOTO UCKYCCTBA BBICTABIISIOT
CBOY IIPOM3BEJEHUS], U JEMOHCTPALHS X ITOKYIATeIsIM HaXOANUIach HE HA
NOJKHOM ypoBHe. OCOOEHHO HEeyZa4HO ObLIN NPEACTABJICHBI I0BEIUPHBIE
u3eaus: 3a TyOOKUMH 3aTeMHEHHBIMH BHTPHUHHBIMH CTEKJIAMU TPYLHO
OBLJIO PacCMOTPETh MUHUATIOPHBIE NpegMeTbl. MoxkeT ObITb, HMEHHO IIO-
9TOMY TaK HU3OK ObLI MOKYNAaTeJbCKUU CIIPOC HA HUX. [lymaercs, 4to sp-
Kasi oJlada U3JeIui IOCIyKuaa Obl CTUMYJIOM UX PaclpoAasku.
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Bocrounas nocnosuna riaacut: «[loka Ha 3emiie JKMBa XOTb OfHA JKEH-
UHA, MACTEepPCTBO oBeaupa He ympéT». Ho B 1980-x romax mpeacrasu-
TeJlel 9TOW PeiKOM W JApeBHEH MPodeCcCuu CTAHOBUJIOCH BCE MEHbBIIE U

MEHbIIIE.

Y3Kke TOorma CTOSII BOIIPOC O IPUHSITUM MEP IO BO3POK/AECHUIO IOBEIUP-
HOTO HCKYCCTBA dYepe3 IOMOIb MacTepaM, KOTOpPble HAYaad IOCTUTATh
cexkpeThl Hesnerkoro macrepcrsa (X. Xyceinosa, M. fAxy6os, V. VBanos,
W. MiBanunkoBa). MOXXHO TOTBKO IPUBETCTBOBATH, YTO B TO BpeMs 3Ta He-
Oosiblllasi TPYIIa CTOJIMYHBIX IOBEJIMPOB B3s7IaCh 3a BO3POKAECHUE JIPEBHE-
ro peMecia, B KOTOPOM CIUIEINCh BOCJUHO HUCTOPHSI TAJPKUKCKOI0 Hapoaa,
ee TPaAULINH U KyJIBTypa.



Elena Neva, Ph.D., Art Historian.

...E.HeBa siBNsieTcs eOMHCTBEHHbIM Y4YéHbIM UcTopuMkoM muckycctBa B CLLUA wn EBpone,
3aHMMAKLNMCH U3YYEHUEM ApPEBHEro lBesMpHoro uckycctea LieHTpanbHon Asun...

...Fully dedicated to revealing the history of the jewelry of Central Asia, Dr. Elena Neva
has managed to compile a sound historical overview on ancient jewelry of the region. She
reveals the different artistic features, symbols, types, forms and technical aspects of the
jewelry of Central Asia , ranging from the ancient period to 20th century...

...Enena HeBa, camMa ck/JlOHHasi K TBOPYECKOMY CUHTE3y W3SILLHbIX WMCKYCCTB, CMOFNa
OCYLLeCTBUTb Takoe CJIOXKHOe MeXAUCLMMJINHAPHOe uccrefoBaHue U, TaK MPOHUKHO-
BEHHO M BMeCTe C TeM MPOCTO, pacKpbifia YUTaTeNnaM aywy Kak ApeBHUX, Tak U COBPEMEH-
HbIX gparoueHHocTen LleHTpanbHOM A3uK, 4TO OHW CJIOBHO Obl CAMKU 3aroBOPUJIN C HAMK
Ha co6CTBEHHOM SA3bIKE...
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