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«Moii cmune — pasHOCMUNIbHOCMb, NOCMOSHHOE
acenanue npobosams pasHoe, HOBOE, HeU3BEOAH-
Hoe. Kaxcowlii deHb Obimb HOBbIM, OpY2UM O4YEHb
UHMEPECHO, HO U PUCKOBAHHO, NOCKOJIbKY CAMOE
mpyoHoe — pa3ouaposamscs 8 pesyibmame».

Bnanumup Bosnocos



«3eMHYI0 XM3Hb PO/ A0 MOJIOBUHBL...»

Penko, HO BCTpeyatoTCst 10U, KOTOPbIM Majlo OIHOM 5KU3-
HU Y OHM YMYPSIIOTCS POXKMTb UX HECKOJIbKO B TOT K€
OTIYyLLeHHbI cyap6oii cpok. [lerepOypsker; Bnagumup
Bonocos caenan ofgHaxabl B CBOEH SKM3HM LLIAr, KOTOPbIi
B MCTOPUM MHUPOBO >KMBOMHMCH «3aKkperyien» 3a [losiem [o-
reHoM. HanomHuM, aTOT 6aHKOBCKMIA citykarLmii B 43 rona
ocTaBuJ paboTy U yexaJl Ha ZlaJleK1e OCTPOBa, YTOObI €TaTh
xusonucueM. Jlaypeat ['ocynapcrsennoii npemuun CCCP,
TOKTOp (PM3MKO-MaTeMaTU4eCKUX Hayk, npodeccop Bna-
aumup Bosnocos B 52 roaa ocTaBuit HayKy U CTas CBOOOA-
HBIM XYZOKHUKOM. YBJIeUeH!e 1eTCTBa 100enunIo.
PucoBan oH Bceraa, ¢ paHHero I€TCTBa, HO B BbIOOpe
npodeccur NpucyLancs K COBeTy OTLaA, KPYMHOTro yve-
Horo-¢usuka, paborasiiero BMecte ¢ Koposnesbim. OTewt
CUMTaJl, YTO MY>KUMHA NOJIKEH 3aHUMATbCS «1eJIOM» — 107
IeioM nozpasyMeBanach Gpu3nKka — a >XMBOMKUCh HUKYA
He JIeHeTCs], el0 MOYKHO 3aHUMAThbCsl «isisl cebsi». [Tonyuns
BbICILIee PpU3UKO-TeXHUUeCKoe 0Opa3oBaHue Bnagumup
C r0JIOBOI OKYHYJICSl B HOBE€e Hay4HOe HarpaBJieHne —
71a3epbl ¥ HeJIMHENHYIO ONTHKY. 32 TPUALATD JIET MPOLLesT
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MyTb OT MHKeHepa 40 KPYMHOro CreLranucTa, uccieno-
BaTess B 00J1aCTH 71a3ePOB 1 HOBO#t HAYKU — HEJIMHENHO
onTuKY. 3a co3naHne npeobpasoBarelieii criekTpa Jase-
POB Ha OCHOBE HeJMHElHbIX KprcTansoB B 1984 r oH 6bin
ynocrtoeH locynapcreennoit npemuun CCCP. bonee 100
Hay4HbIX paboT, OKJIazibl Ha MEXYHAPOIHbIX KOH(EpeH-
LMsIX, TPEeCTUXXHbIE NOJKHOCTU npogeccopa v ['maBHoOro
Hay4HOTO COTPYZIHMKA...

YBakaembiii yuénbiii, Bnanumup Jlasunosuy yiuén
B JKMBOMKCB B CHJTy BHYTpeHHeii notpebHocTy. K cyactbio,
He Hazio ObII0 0CBOOOKAATBCS OT CYXOii M MCKYCCTBEHHO
aKaZileMnueckoii xxusonucu. OH okasasncs He TPaBMUPO-
BaHHBIM HY OHOM 1IKOJION. OT KHUT, My3eeB — K XOJICTY,
KpacKaM. 3BYUMT JIErKO, HO OCYLLECTBJISIETCS TAKOM MyThb
KECTKUM BOCIUTaHKUEM ceOsl.

OTkpbiBaTh 1151 ce6s1 OCHOBHO 3aKOH SKMBOIMUCH —
rOBOPUTb MPOCTPAHCTBOM, KpaCcKkaMu, LIBETOM — eMy
MPULLJIOCh CaMOCTOSATENbHO. Ho 3a cnuHOM Xyn0KHKUKa
ObLIM TPaZULIMK PYCCKOI NeH3askKHO LLIKOJIbl ¥ HACTIef1e
MIMIIPECCUOHUCTOB — €ro KyMUpOB. OH MbITaeTCsl MPOHMK-
HYTb B CyTb OTKPbITUI1 (PPAHLIY3CKUX XyHAOKHUKOB, IOHSTDb
¢dbopmarbHble MPUEMbI Nepeiaul COJIHEYHOTO CBeTa U ero
pedreKcoB Ha 3eMJie UM Ha BOJe, B JIMCTBE iepeBbeB WK
B MOpCKoM rprboe. OH nocturan MHoroobpastbie apdex-
Tbl OcBelleHnst. OH cTaBui nepez co6oii «<MaTeMaTu4ecKkn»
BbIBEpEHHbIE 3aaul, He0OXOAUMBIE TSl SKMBOMUCHOTO
BbIpa)KeHUs] COOCTBEHHOrO MUPOBO33peHHUS, HaNpuMep,
KaK MpUAaTh CBOEMY LIBETY 1 CBETY 0COOEHHYIO OCTPOTY
1 NPO3PayvHOCTb. XYNOKHUK «1300peTasl Koneco».

Meiizasku MacTepa — BCMILIKK NAaMATH, OTPaKEHUe
MTHOBEHMIA KM3HU. BocroMuHaHKst — 4acTb neiisaxa —

. CTAaHOBATCS JIEATMOTHBOM €ro NPOU3BEIEHUI.

OH co3paéT peanucTuyeckre KOMNO3ULUHY, CMSITUEH-
Hble POMaHTH3MOM U 3TO NpUAaéT 0coboe ouapoBaHue
MOJIOTHAM XyAOKHMKa. YacTo paboTaeT MacTUXMHOM, 10-
6uBasicb pakTypHOCTH NoBepxXHOCTH. OH N03BoJIsET cebe
MK1CaTh BCE, YTO eMy MHTEPECHO — OT 0OHAKEHHOTO Tesa
10 MOPCKUX Tneii3axeii 1 abcrpakumii. [lonHast cBobona
CaMOBBIPasKEHUS ¥ TOT AyLIEeBHbI KOM(OPT, KOTOPOMY
MOJKHO JIMLIb NI03aBUI0BATh.

OH He nowén no nyTu, rapaHTUPYIOLLEMY yCreX —
He CTajl 3aHMMaTbCsl UCKYCCTBOM MPUMUTHBA B TOM JKe
CTeIeHU, KaK U OTKPOBEHHbIM ITOCTMOJE€PHU3MOM. EMy
KJaccuky nogasail. OH NpUBBIK pellaTh 3aa4y BbICLLIeH
CJIOKHOCTH, OCTaJIbHOE €My He MHTEPECHO. ITOT CTPAHHbI
CJIEIONBIT C MOJILOEPTOM OTKpBIBAET BCE HOBbIE U HOBbIE
3eMJIN.



Emy He npocmo 6bl10 006umbcs npusHanus. [lomozna cmotikas eepa 8 ceos.

MoxcHo 6bimb YeepeHHbIM, YUMo K npe0cmosuemMy 80CbMUOECAMUNEMUIO XY -
O0XNCHUKA N0SBAMCS €20 HoBble npousseederus. Eujé ne ecé HalideHo u He 8Cé CKa3aHo
xyooucHukom. M ceoli nopoe oH ewjé He nepewien. [lo KOHEUHO20 pe3yibmama Kche-
pumerma Hao coboli ewjé 0anexo.

XyooxwcHuKk npogeccuoHan, npu3HaHHelll U 60cMpeb08aHHbIL XYOONeECMBEH-
HbIM PbIHKOM U nybaukoli — mak oyenun pabomel Bonocosa [pogeccuoranvhvlii coro3
xyooxcHukoe Poccuu. B meopueckoii 6uozpaguu xyooncHUKa 8bICMABKU 80 MHO2UX
cmpaHax mupa — Amepuke, Anenuu, unnauouu, Llseyuu, U3paune. [locne ucmopu-
4eck020 coObimust — nadeHus GEPIUHCKOL CMeHbl — Y4acmeosaJ 8 Cepuul 8bICMABOK
noo oesusom «/lea mupa — o0Ha Kyabmypa», komopas npowiaa é bepnure.

Pabomui Bonocosa Haxo0smcs 8 KonneKyusx makux u3eecmHulx atooetl, kak Anamonuti
Cob6uax, FOputi JTynckos, Anekcanop Jlykawerko, 8 nemep6ypackom Llenmpe Hckyccme
umenu [seunesa. Ha dannwiii Momenm Bnadumup [asudosuq nponcusaem e CLLIA, &
2opode bocmoH.

[Tpu3bl v Harpazabl

2010 r CneumanbHblil TPU3 MOCKOBCKOTO MEXAYHAPOIHOTO KOHKypca «Art Preview»
2010 r 3onoras menanb Ha MeKyHapOOHO BbicTaBke «Contemporary Impressionism»
New York
2011 r 3onorasa Meznanb Ha MexxIyHapoaHo BbicTaBke «Life & Environment»
New York

Tarbsina IOpbeBa, 1OKTOP UCKYCCTBOBEEHUS,

npo¢eccop CmonbHOro uHcTUTyTa CaHKT-IleTepOyprekoro rocynapCcTBEHHOrO
yHuBepcuterta, Jlupekrop LlenTpa nckyccts nmenu Jlsrunesa,

akaneMuKk Akaziemuu ['yMaHUTapHbIX HAyK,

usnied MexxayHaponHoi Accolnanyy Xy0KecTBeHHbIX KpUTUKOB (AICA).




“In the middle of the journey of our life I came to myself...”

It is rare but there are people for whom one life is not enough while also being wise enough to
spend theirs tempered by fate. St.-Petersburger Vladimir Volosov once took a step in his life—
that same step set out by Paul Gauguin in the history of world painting. One will recall that the
bank functionary left work at the age of forty-three and departed for far away islands in order
to become a painter. Professor Vladimir Volosov, a USSR State Laureate and Doctor of Physics
and Mathematical Sciences, left science at 52 years of age and became a free and unabandoned
artist. His childhood passion had finally won out.

He had always been drawing since early childhood, but in choosing a profession he had lis-
tened to the advice of his father, a reknowned scientist and physicist, one who had indeed worked
with Korolyov. His father believed that a man had to occupy himself with "deeds"—and by deeds
was implied physics—and that while painting would not amount to anything of significance, one
could entertain it for one’s own sake. Having gotten his higher education in physical-industrial
science, Vladimir became engrossed in his own right with one of the latest areas for scientific
investigation—that of lasers and non-linear optics. Over the course of thirty years, he followed
that path from engineer to established scientist, a researcher in the area of lasers and the new
science of non-linear optics. Indeed he was awarded the USSR State Prize in 1984 for his cre-
ation of the transformative laser spectrum on the basis of non-linear crystal optics. More than
100 scientific works, reports at international conferences, prestigious positions as a professor
and scientific collaborator ...
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As a well-respected scientist, Vladimir Davidovich left for a career in painting by the force
of his own internal needs. Fortunately he did not need to liberate himself from dry and artificial
academic styles. He had not been traumatized by a single training school. He simply went from
books and museums—to canvas and paints. It sounds easy, but this path was the result of his
own self-training.

To open up the principal law of painting for himself—to speak through space, paints, col-
ors—he was able to achieve this on his own. But behind the painter’s back were the traditions
of the Russian landscape school and the heritage of the impressionists—his idols. He seeks to
penetrate the essence of discovery from those French artists, to understand the formal means
of rendering sunlight and its reflections on the land or in the water; on the leaves of trees or
the ocean surf. He understands the varied effects of illumination. In a mathematical way he has
presented himself with regulated tasks needed for pictorial expression of his own world-view, for
example, to impart his own particular vividness and translucence to color and light. Like an artist
“inventing the wheel.” These are the landscapes of a master—flashes of memory, an expression
of instantaneous life. Recollections—a part of the landscape—become a leitmotif of his work.

He creates realistic compositions, softened by romanticism, and this imparts its own fasci-
nation to the artist’s canvases. He often works with the palette knife, adding surface textures. He
allows himself to paint all that is of interest to him—from the nude body to seascapes to abstrac-
tions—complete freedom of self-expression and that heartfelt comfort which one can only envy.

The classics were for him. He was used to solving problems of the highest complexity,
anything else was of no interest—the odd pathfinder with an easel opening entirely newer and




newer worlds. And it was easy for him to achieve recognition.
What helped was a steadfast belief in his own self.

One can be certain that even more new works will be ap-
pearing for his forthcoming eightieth birthday. All has not yet
been found and said by this artist. And he has not yet crossed
the threshold. It is still a long way off before his experiment’s
final result.

The artist is a professional, recognized and claimed by the
artistic circle and the public—indeed the Russian Union of Pro-
fessional Artists has evaluated Volosov’s works. In the artist’s
creative biography are exhibitions in many countries around the
world—United Sates of America, Great Britain, Finland, Sweden,
Israel. After one particular historic event—the fall of the Berlin
Wall—he participated in a series of exhibitions shown under the
motto “Two Worlds—One Culture” held in Berlin.

Volosov’s works are in the collections of such well-known
people as Anatoly Sobchak, Yury Luzhkov, Aleksandr Lukashenko,
and in St. Petersburg’s Diaghilev Center of Arts. At the present
moment, Vladimir Davidovich resides in the United States, in
the city of Boston.

Awards

2010  Special Prize of the Moscow International Concourse
“Art Preview”

2010  Gold Medal at the International Exhibition
“Contemporary Impressionism” in New York

2011  Gold Medal at the International Exhibition “Life &
Environment” in New York

Tatyana Yuryeva

Doctor of Art History,

Professor of the Smolny Institute of
St. Petersburg State University,
Director of the Diaghilev Center,
Academician of the Academy of
Humanitarian Sciences, and Member
of the International Association of
Art Critics (AICA).



Takas BOT KapThHa MacCJIoM

Jlro6oii to6ueit ecTb npeskae BCEro NoBOJ OJISIHYTbCS
Ha )KM3Hb, KOTOPYIO MPOXKMJI, ¥ Ha TY, UTO €llle TOJIbKO
MPEeCTOUT HaM MPOKUTb. Tak YTO BMECTO MPeaKCIIoBys
pacckaxky-Ka s1 BaM MOUTH CKa304HYI0 MCTOPHIO, KOTO-
YO MPELCTaBIsi YKe HECKOJIbKO JIET Hasaj, YuTaTesIsiM
neTepOypreKoii raserol.

JKun-6b11 yenoexk. U 6b110 y Hero Bce. Ho oH xoTen
6osbiuero. Uu, MoskeT ObITb, TPOCTO Apyroro. B kaxknom
13 HaC eCTb KaKOM-TO TajlaHT, HO MaJIo B KOM HaiaeTcs
MMEHHO TOT TaJIaHT, KOTOPbIil 3aCTaBJISIET HAaYaTh BAPYT
IPYTYIO KU3Hb, HE MMEIOLLYIO HUUero 00LLero ¢ nepBoji.

«Hy, 3T0 BBI HaM COBEPpILIEHHbIE CKA3KK PacCKa3blBae-

Te, — CKaKeT YuTaTesb. — -
HeB0O3MOXHO uenoBeKy
umeTb Bce! Enie punocod
13 MpoOKUpHOI ManaTku
yKasaJ, YTO HUKTO He CIo-
cobeH 00bSITh HEOObSATHOE.
M 3a nonropa nposneresLnx
CTOJIETHS] HE HALLJIOCh 10-
CTOMHOr0 BO3paxkeHusi». Pa-
3yMeeTcsl, s COrJIaLlyCh TyT
xe. NHTepecHo 6b1710 Obl,
KOHEYHO, 0OCYAUTb KaTero-
U0 BCErO U YSICHUTB, MoYe-
MY B ONMO3MULMIO €ii CTaBST
WMEHHO H1n4ero, HO Kak-Hu-
Oyznb B pyroii pas.

[Toka ke o Haiem repoe. OH B caMoM zerie JoOuIcs
Z0CTaTOYHO MHOroro. OH 6bUT PH3MKOM U 3aHMMAJICS Ha-
VKO B LIECTUECATbIE FOfibl, KOTZIA YUEHbIX elle yBaskaJlU.
OH 3awutun JOKTOPCKyo ancceprauuto. [lonyuun locy-
napcrsennyto npemuto CCCP. Ctan npodeccopom npe-
cTIKHOrO By3a. [losyunn B 3aBejoBaHuMe rpymnmy MaaaLm1x
KOJIJIEr B OJHOM 3aKpPbITOM, HO 3HAMEHUTOM MCCJIe/l0Ba-
TeJIbCKOM MHCTUTYTe JlennHrpana. 2Kenusics 1 skus co CBo-
eil n3bpaHHMLIel JOro U CYacTIMBO. Y HEro noagpacrain
CbIH, KOTOPBIii TOKE 0OHAPY3KMII MHTEpeC U CIOCOOHOCTH
K IMCLIMIIMHAM TOYHBIM U SICHBIM. Y 3TOTO YesioBeKa Oblia
pabora, 3apriaTa, KBapTHpa, MalliHa, Java... JNUTETI
51 OITYCTUJI, HO KaKIblii JIETKO MOKET MOJCTaBUTb UX CaM.
1 3ameTbTe, yesioBek elle He nobpascs nasxe 10 NSTU-
HecsATUIIeTHEro pybeska. Tak, MOABITOXKUM: OH MOJTy4uII




MHOroe, HO Io4eMy-TO He YyBCTBOBAJI ce0d CcuacCTIMBbIM
WJIM XOT$ Obl yAa4JlIMBbIM.

OnHakzbl, NpOrynMBascChb BeuepoM, BbICBUCTbIBAS
co0aKy, Kpy>KMBLLYIO MO ra30HY, YeJIOBEK 3aAyMarcs —
a npaBuUJIbHO J1 OH Xui? He ocrasnocsh nu B ero cynbbe
KaKMX-TO MPOOEJIOB M1, MOKET ObITb, JKeJaHMii TaiiHbIX
1 HEMCMOJIHEHHBIX. V1 OH BAPYT BCMOMHUJL, UTO BCIO KU3Hb
XoTeJ pucosarth. [lucate MacioM neiisaxu, NOPTPeThl
Y HaTIOPMOPTbI, IepeBbsl, BOAY, JIIOJel, U3sILLHbIE LBe-
Tbl B TEMHOI CTEKJIIHHOM Base... M yesioBek oTBepHyIcs
OT (PU3MKU U YCTPOEHHOM >KU3HH, OCTABUJI CBOI CEKTOP
B ['OU, kadpenipy B [NonuTexe, 3a0bl1 O CTENEHSIX, 3BAHUSX,
JOJDKHOCTSIX U... CTasl XyAOXKHUKOM. OJHUM U3 MHOTUX
ThICSIY JIIOZIH, YTO [IeHb HamnpoJIeT CMEeLUMBAIOT KPacku
Ha XOJICTaX M NanuTpax. B naTbaecaT net oH pewuun ne-
penenarb CBOIO KU3Hb (PaKTUYECKU 3aHOBO...

Tenepb, 6osiee TpeTH BeKa CIyCTsl, STOMY YeJIOBEKY
TOXKE eCTb YTO NPEeAbSIBUTD, UTO MOKA3aTh U UeM, U3BU-
HUTE, MoXBacTaTh. HECKONIbKO COTEH KapTHH, 1 Ooblie
TMOJIOBMHBI BUCSIT B YaCTHBIX KOJIIEKLIMSIX JIOOUTEIeN XK1-
BOMNMCH BoceMHaAuaty ctpad. OH yyacTBOBas B IE€CSITKE
BbICTABOK BMECTe C KOJIJIEramu, a NepCOHa’bHbIX HAaCUMTal
y3Ke POBHO B 7iBa pa3a 6osblile. OHY U3 HUX MOIJIM BUZIETD
noceTuresy yloTHOro kade Ha «KaHaBe», Kak Ha3blBajn
nepcoHaxku J1ocTOeBCKOro HelHellHuii kaHan [puboenosa.

— A 4ro0 Bbl AymaeTe 00 3TOM KapTHHE? — CPOCKI
MeHS! XyLOXXHUK Bosiocos. — Yto nsobpaskeHo Ha xoscre?

Kapruna Bucena kak pas HanpoOTUB CTOJIMKA, e Mbl
NoTArMBanu Kode, 3aefast ero TBOPOXKHbIM UU3KEIKOM.
Herno 6bi10 B 2009-M roay.

— Cruxusi, — yBepeHHO OpOCuI 51, BCIOMHUB OJHY
13 NpoLLJIbIX KapTrH Branumupa JlaBunosuya. — [lennoe
MOpe U YepHble CKaJlbl B p1Ooe.

— CKasbl-TO CKaJlbl, — OTOPYMJICS] XyIOXKHUK MO€eH
HeBHUMaTesIbHOCTU. — TosbKo HUKak He Mope. [lonnmae-
Te, 1 — FTOPHOJIbDKHUK. MHe yacTo cirydaeTcs CMOTpeTb
Ha o0J1aKka CBepxy.

— Jlo cux nmop? — He yzaepykajcs f OT Bonpoca
He CJIMLLIKOM KOPPEKTHOTO.

— Jlo cux nop, — TBepAO OTBETHJI MOi1 COOECENHVIK,
KOTOPbII COBCEM HelaBHO OTIPa3fAHOBaj OYepenHO
1obuneil.

[lon xoHel Halllero pasroBopa s COBCeM ocMerer
1 GPOCHUI ellle OIHY He CIIMILKOM MPUIIMYHYIO PEIHKY:

— A He xaneerte, uto 6pocunu ¢pusuky? Jlabopartopus
HOYbIO HE CHUTCA?




— Hy ut0 Bbl, — 0TBeTMI XyHOXKHMK BoocoB. — MHe >ke Bbinas Tako# peakuii ciryJaii:
MPOXXUTD NOAPSL ABE pa3Hble Xu3Hu!

...Jla, KTO 13 Hac He MeuTaeT OPOCUTb HACKKEHHOEe MECTO M HAauaTb SKUTb MOYTH
C HYZIeBOI OTMETKHU. «51 Obl HOBYIO 5KM3Hb CBOPOBAJI Obl, KAK BOP...» — I1€J1 I0JIBEKA Ha3a
KOpuit Buz6op. Ho 60bLIMHCTBO Tak ¥ MPOAOJIKAET CTOSITh OJIOBSIHHBIM COJIAATUKOM
B TOIi siuelike, Kyzia ero yske 3anuxHyna Cynb6a. M TecHo Tam, 1 HeynoOHO, U CKY4HO,
TMOpOii Aayke CThIAHO, HO CTPALLHO BHICKOUMTb BAPYT HA CKBO3HSIK. BOT eciiut Obl KTO-TO
MHOI, KTO yMeeT Npe/iBUAeThb pelinTeNbHO Bee, BAPYT yKa3ain: «llaruu cropal lepsait
371€eCb, 1 Bce HempeMeHHO nonyuuTcs!..» Torna 6bl, BO3MOKHO, MHOTHe 1 Haliu Obl B cebe
CHJIbI CIeNIaTh Lar Briepes Uian B cTopoHy. Ho ecniu ke mpocTo Tak, 6e3 yBepeHHOCTH,
C OZIHO¥A TOJIbKO HaZIeXK 0 — Ha TaKOe PEeLIMTCS OIMH, HaBePHOe, U3 MUJIIMOHA. XOTS
MMEHHO O TaKMX JIFoAsX nucai cap Penbspn Kunnur, popmynupyst mpuHLKMIb ObITHS
yenoBeka: «M ecnu Tel cioco6eH Bce, 4TO cTaso Tebe NPUBbIYHBIM, BbIJIOXKUTD HA CTOIL...»

«Tanant! — npo6opmouet ckentrk. — EcTb y uesnoBeka
TaJIaHT, BOT OH U JBWKET ero no >KusHu». Ho uto Takoe
TajnaHr, rocnoga? MHe npencraBisieTcs, 4To 3TO He Mo-
TeHLMabHast CIOCOOHOCTb K IeNCTBUSM, a TOTPeOHOCTD
B CBepLLEeHUSX. 3yAUT BHYTPY HEUTO, YTO He [aeT HaM I0-
KOS$1, He [T03BOJISIET 3aCThITh, 3aKOCHETb.

Tak u «impuueckuit peanusm» Bragumupa JlaBbigo-
BU4a BosiocoBa onpenenser rnaBHoe, 4To eCTb U JOJKHO
ObITb B KaKZIOM XyJJ0’KHUKE — CIIOCOOHOCTb YBUAETb MUP
1 yIuBUTbCS emy. [lepeHecTr Ha MOJIOTHO U3MEHUMBbIE
TNPUMETbI ¥ CBOEH LK, U TeKyUeli )KU3HU BOKPYT: « 3TOT
caJi OCeHHMUI1 3a capaeM // U UMCTbIi BO3YyX JIbIOLLMIi-
A B OKHO», Kak nucas ViBan bynuH. Mnn «gopora necom
K 9JIeKTPUUKe», KOTOpYo BcriomuHan lennaguit Llnanvkos,
Ta camas nopora uepes epeBsHHbII MOCTOYEK, KOTOpast
MaHuT 3puTesisl v Ha KapTuHe Bnanumupa Bosocosa. A erwne
1 CTapblii NOfybe3yi neTepOyprekoro oma, maMsITHbIi U3ruo
«KaHaBbl», CTapble KAMHU KapeJIbCKHUX 03ep U J1eCOB, rpebeHb IPUMOPCKOIA BOJIHBI, CHET
Ha BbICOKMX NepeBasax... Mup xopouu! — yTeepkaaeT XyJ0XKHUK U leJiaeT 3TO CTOJIb
y6enuTesbHO, YTO HEBO3MOKHO He COIJIaCUThCSI.

Bnagumup Cobonb
nucareJib, 1aypear
locynapcreennoil npemun Poccun




Buorpa¢puueckas cnpaska

Bnagumup lasunosuu Bosiocos ponuncs 28 mapra 1937 r B Jlenunrpage. B 1954 r 3a-
KOHUMJ JleHnHrpanckuit snekTpoTexuuueckuit UHCTUTYT (JIITU) nocne uero B TeueHne
30 ner pa6oran B [ocynapctBeHHOM onTrueckoM uHctutyTe uMenu C. U. BaBuosa,
MpO¥izs MyTh OT MHKEHepa J10 IJIaBHOIO HayYHOrO COTPYHMKA, JOKTOpa GU3UKO-MaTe-
MaTUUYEeCKUX Hayk, npogeccopa, naypeata ['ocynapcrsenHoi npemun CCCP. fBnsercs
aBTOPOM 0K0J10 150 HayuHbIX CTaTei 1 IOKJIa[l0B Ha MEXIyHAPOIHbIX KOHPEpeHLHsIX,
a TaKxe 25 1300peTeHuii B 001aCTH HETMHENHOI ONMTHUKMU.

C romamy B HeM BCe OCTpee HapacTaeT NoTpeOGHOCTb MHOTO (He TOJIbKO B HayKe)
CaMOBbIPaKeHHsl. «YCreTb peasn3oBaTb BCe CBOU BO3SMOKHOCTH, BCE, YTO OTIYILIEHO
Tebe MPUPOAOI» — TAKOBO HECKOJIbKO NMparMaTuiHoe kKpeno Bonocosa. OH opranuayer
1 CTAHOBUTCS epBbIM NpezicesiaTesieM o01iecTBa «CBeT, LIBET U UCKYCCTBO», B KOTOPOM
00'beIMHUICh YUeHble, 3aHUMaloLLMecst UCKyccTBOM. B 1988 r B nennnrpazckom Jome
YUYeHbIX COCTOSJIACh €ro nepsas epCcoHabHas BbICTaBKa XuBonuMcu. A 3atem, B 1990 rony,
«3EMHYIO >KU3Hb MPOI/S 10 OJIOBUHBI» OH OCTABJISIET HAYUHYIO IeSTeJIbHOCTD C TEM,
4TOOBI LI€JIMKOM MOCBATUTb ceOst UCKYycCTBY. OH MPOBOAMT COOCTBEHHbIE BbICTABKH
B Gunnanauu, Llseunn, lepmanun, Uspaune, CLLA. [Nocne napenns BepivHckoii cTenbl
Bosnocos yuacTsyer B akuuu «[lBa Mupa — ofiHa KysibTypa». IT0 Oblila epeByUyKHas Bbl-
CTaBKa POCCHICKHUX M HEMELIKKX XYA0KHUKOB 110 ropojiaM 00'beIMHMBLIElCs [epMaHum.
[lepconanbHas BbicTaBKa XynoxHuka B 1994 rony B Jletnem cany cocrosiiach B 1€Hb
otkpbiTHst «Mrp 1o6poit Bomu»; oTKpbIBai BbicTaBKy M3p Anaronnii Co6uak, 3anmcaBLimii
B KHUT'Y OT3bIBOB: «{] paj N03HAKOMUTbCS! HEe TOJIbKO C Balliim TBOpUeCcTBOM, HO U JIMYHO
¢ Bamu — yesioBeKOM HEOpAIMHAPHOIA CyABObL...»

Bnapumup Bonocos gensercs asropom noutu 1000 kaptuH. OCHOBHOE HanpasiieHre
€ro TBOPYECTBA, KaK OH CaM ero (pOpMyJMpyeT, — IMPUYECKHIi peasinaM, XOTs OH He UysK]
MOKMCKaM B a6CTPaKTHBIX KOMIIO3ULIMSIX. XYIOSKHUKY BasKHbI CBETOBbIE KOHTPACTBI, CO0-
CTBEHHbI€ HaXO[IKM B BOCTIPUATUM Pa3JIMUHbIX OCBeLlleHuiA. TeXH1Ka sKMBONMCH SBJISIeTCS
peJMeTOM 9KCIIepUMEHTa B er0 TBOPYECTBe.

C 2011 r on BmecTe ¢ cembeii xuBeT B bocTone.

XynoxkHuK npubmkaercst K ceoemy 80-y1eThio — Ka3asnoch Obl BpeMst «cobuparhb
KamMHW». HO OH He creluuT noaBoauTb UTOTH, OH MO-NPEKHEMY aKTUBHO MULLET U ero
KapTHUHbI PACXOASATCS 10 BCEM CTPaHaM M KOHTUHEHTaM.

Oxo710 ABYX AECATKOB CTaTel B pOCCUICKON U eBPONeliCKOoii Npecce, MHOTOKPaTHbIe
TB nepenaun ocselany TBOPYECKYIO KU3Hb XyI0KHMKA B Poccun 1 3a okeaHoM.




B 2006 r. BbiLiies U3 neyatu anbbom o TBopuectBe Bianumupa Bonocosa
(u3natenbckuit nom «Kouer», Cankt-IletepOypr).

B 2010 r. ny6ikaums B wBeiinapckoM uzaanuu «Who is who B Poccnn»

B 2013 r. ony6sikoBaHbI KapTHHBI B abooMe «International Contemporary Artist»
New York

[Ipu3bl 1 Harpanbl

2010r CrnieLinasibHblii MPHU3 MOCKOBCKOrO MEXYHapOAHOrO KOHKypCa
« Art Preview »

2010r 3o70Tas Mefaib Ha MEXAYHAPOLHON BbICTaBKe
«Contemporary Impressionism» New York

2010r 3o70Tas Mefaib Ha MEXAYHAPOLHON BbICTaBKe

«Life & Environment» New York




Biographical Information

Vladimir Davidovich Volosov was born in Leningrad on March 28, 2931. He graduated from
the Leningrad Electrotechnical Institute in 1954 and then worked at the Vavilov State Optical
Institute following a path from that of engineer to lead scientific research worker, Doctor of Phys-
ical-Mathematical Sciences, Professor, and Laureate of the USSR State Prize. He has authored
approximately 150 scientific articles and papers at international conferences, and he himself
also contributed twenty-five discoveries to the field of non-linear optics.

The need for yet some other kind of self-expression (beyond that of science alone) grew
sharper over the years. “To succeed in accomplishing all of one’s potential, all that nature has
endowed”—such was Volosov’s somewhat pragmatic credo. He organized and was the founding
member of the social network “Light, Color and Art” as a meeting place for scientists interested
inart. In 1988 he presented his own initial public exhibition of paintings at the Leningrad House
of Scientists. And then, in 1990, midway through life, he left scientific studies completely in order
to devote himself fully to art. He has presented his own exhibitions in Finland, Sweden, Germany,
Israel, and the United States. Following the fall of the Berlin Wall, he was a participant in the
event “Two Worlds—One Culture”. This was a mobile exhibition of works by Russian and German
artists presented throughout cities of the newly reunified Germany. His private exhibition in
the Summer Garden during 1994 opened on the Goodwill Games starting day—Mayor Anatoliy
Sobchak inaugurated the exhibition, writing in the guest book: “I am pleased to not only get to
know your creativity, but you personally as well—a man of uncommon destiny ...”

Vladimir Volosov has produced over one thousand works of art. The principal direction of
his artwork, as he puts it himself, is “lyrical realism”—yet he also does not shy away from abstract
compositions. An artist needs light contrasts, his own discoveries as to the perception of various
light waves. An artist’s craft forms the subject of his:own experiments at creation.

Since 2011 he has lived in Boston with his family. This artist is approaching his eightieth
birthday—it would seem a good time to for him to “gather stones together.” But he is not hurrying
to reckon up, so just as before he remains actively painting, and his artworks are sold throughout
all countries and continents.

His creative life as an artist in Russia and overseas has been the subject of over twenty articles
in the Russian and European press and frequent TV programs.




e In 2006 an album of Vladimir Volosov’s work was released by the publishing house
“Kovcheg” (“Ark”) in St. Petersburg.

e In 2010 he was included in the Swiss edition of “Who’s Who in Russia”.

e In 2013 his paintings were included in the album “International Contemporary Artist”
in New York.

Prizes and Awards:

e 2010 — Special Prize of the Moscow International Concourse “Art Preview”.
e 2010 — Gold Medal in the international exhibition “Contemporary Impressionism”
in New York.
e 2010 — Gold Medal in the international exhibition “Life & Environment” in New York.
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1989
1991
1992
1993
1993
1994
1995
1995
1996
1996
1996
1997
1997
1998
2000
2001
2002
2002
2003

2004

2004
2005

2008
2009
2010
2012
2014

1989

1991
1991

1991
1993
1994
1998

OcHOBHbIE BbICTABKHU

[lepconanbHbie BbICTABKU

Jowm Yuenbix, Jlenunrpan, Poccus

«Becennwii Canon», JIEHIKCIIO, Jlenunrpan, Poccus
l'anepes «Gordon-30», Tenb-ABus, Mspanib

Myseii ucropuu ropoza, Bosixos

l'anepes «Old Petersburg», Xenbcunku, @unnsnaus
IBM- kopniopeiin, Jlennnrpan, Poccu

lanepes «Yaiinbiii nomuk», Cankr-IletepOypr, Poccus
Poccuiicko-Hemerkuii KynbTypHblit LeHTp, CaHkT-IleTepOypr. Poccus
l'anepes «Karjalan Portti», imarpa, ®unnsunus
l'anepes «Kunst Galerie», boxym, ['epmanus

Mapus «CmonbHblit», CankT-TleTep6ypr, Poccus
lanepes «®enop», Caukr-Ilerepbypr, Poccus

«JlaBka XynosxkH1KOB», CaHKT-IleTepOypr. Poccus
'pann Orens «EBpona», Cankr-IlerepOypr, Poccus
l'anepes «MAI-ART», JlanneenpanTa, @unnauaus.
l'anepes «MAI-ART», JlanneenpantTa, @UHISHAMSL.
l'anepest «Book World», Bocton, CLLIA

Apr kade «Kode-Bpeiik», Cankr-Ilerepbypr, Poccus
«MesknyHapOnHblii LeHTp AeJI0BOro COTPYAHNUYECTBay,
Cankr-Ilerepbypr, Poccust

Aprt noznsan «bpopsiuas cobaka», CaHkt-IletepOypr,
Poccusa

lanepes «Apt ropozy, CaHkT-IleTepOypr, Poccus
Myseii-kBaptupa U.M.Bponckoro,

Cankr-IletepOypr, Poccust

Jlom Yuenbix, CankT-IletepOypr, Poccus

Aprt kade «Kode-Bpeiik», Cankr-Ilerepbypr, Poccus
lanepes «Alla Rogers», Batuunrron, CLLIA

«Newton Open Studio», Bocton, CLLA

l'anepes «Touch», bocton, CLLIA

KonnekTuBHbIE BBICTABKU

ToBapuiLecTBO NepenBUKHbIX XyHA0KECTBEHHbIX BbICTABOK

«YenoBek 1 Mpupoza», KynbTypHblii LeHTp «Cepar, Cankr-Iletepbypr, Poccust
«Bo cHe n HasiBY», YHuBepcurert, Jlennnrpan, Poccnsi

BrnarorsoputenbHblil TenemapadoHn «BospoxneHne»,

JIEHIKCIIO, Jlenunrpan, Poccus

«Becennuii Canon», JIEH3KCIIO, Jlenunrpag, Poccus

lanepest \WAAHNA PIETARID», Xenbcunku, @PUHnsHAKS

Cepus BbICTaBOK «JIBa Mrpa — ofHa KynbTypa», bepivn, [fepmanuns

l'anepes «Apt Cepsuc», MockBsa, Poccus



1999
2004

2005

2007
2010

2010

2011

2013
2014

1989
1991
1992
1993
1994
1994
1995
1996
1996
1997
1998
1998
2000
2000
2002
2003
2004
2004
2005
2005
2007
2010

2010
2011

2012
2014

l'anepes «Coro3xynskcrnopT». Mocksa
«ARTINDEX, UckycctBo [NeTepbypran.
IJtHOrpaduueckuii My3ei,

«ARTINDEX, UckycctBo [letepbypran.
IJTHOrpaduueckuii My3ei,

Cankr-IletepOypr, Poccusi

«Bpiiinem 3a rpann» , ranepes «Locri», ranus
«New York Realism Fine Art» (ASA Art Gallery
Broadway N.Y., USA (2 Gold Medals)
MesknyHaponHas BbicTaBka «Art Premier», MockBa,
Poccus (cnenyanbHblii npu3)

«New York Realism Fine Art» (ASA Art Gallery
Broadway N.Y., USA (2 Gold Medals)

[anepest «Makor», bocron, CLLIA

lanepes «Art Action», Coun, Poccust

Main Exhibitions

House of Scientists. Leningrad

«Spring Salon» (Lenexpo), Leningrad

«Gordon 30» Gallery, Tel-Aviv

«Waanbha Pietari» Gallery, Helsinki
«IBM-corporation», Leningrad

«Zwei Welten eine Kunst», Judische Gallerie, Berlin
«Summer Garden», St. Petersburg

«Smolny City-Hall», St. Petersburg

«Karjalan Portti» Gallery, Imatra, Finland

«Lavka Khudoznikov», St. Petersburg

«Art Service» Gallery, Moscow

Grand-Hotel Europa, St. Petersburg

«Mai-Art» Gallery, Lappeenranta, Finland

«Alla Rogers» Gallery, Washington

«Book World» Gallery, Boston

International Business Center, St. Petersburg

«Art City» Gallery, St-Petersburg

«ARTINDEX», Ethnographical museum, St. Petersburg
«Brodsky Muzeum», St. Petersburg

«ARTINDEX», Ethnographical museum, St. Petersburg
Gallery «Locri», Italy

International exhibition «Art Premier», Moscow
(Special prize)

Gallery «Alla Rogers», Washington

«New York Realism Fine Art» (ASA Art Gallery
Broadway N.Y. (2 Gold Medals)

«Newton Open Studio», Boston

Gallery «Touch», Boston, USA
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Tensno nepessinubix cTed. 1991. Xonct, macyo. 78x98
Warmth of Wooden Walls. 1991. Oil, canvas. 78x98

Menauxomus. 1995. Xoncrt, macno. 45x60
Melancholy. 1995. Oil, canvas. 45x60



Bepesku Ha oTkoce. 2006.

Xoncr, macno. 50x70. YactHoe cobpanue. Mocksa
Birches on Hillside. 2006.

Oil, canvas. 50x70. Private collection. Moscow
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4. Cenbckuii neiizax. 2006. Xosncrt, macno. 50x70. YactHoe cobpanue. Mocksa
Village Landscape. 2006. Oil, canvas. 50x70. Private collection. Moscow

5. 3Byku neca. 2007. Xoncrt, macyo. 80x100
Sounds of Forest. 2007. Oil, canvas. 80x100



6. CepeOpsHbiii ec. 2006. Xosct, macio. 50x70
Silver Forest. 2006. Oil, canvas. 50x70



7. Banruiickuii 6eper. 2006. Xosnct, macyio. 60x80
Baltic Shore. 2006. Oil, canvas. 60x80

8. Arnanruka. 2007. Xosncrt, macio. 35x41
Atlantic Ocean. 2007. Oil, canvas. 35x41



9. 3uma yxoaur. 2008. Xosncr, maco. 70x60
Fading Winter. 2008. Oil, canvas. 70x60



109. B crapom Jluccabone. 2016. Xosnct, macyio. 91x61
In Old Lisbon. 2016. Oil, canvas. 91x61



110. Jmuuuble Tenu B necy. 2016. Xosnct, Macino. 51x41
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111. Beuepnuii ropoz. 2016. XoscT, maciio. 51x41
Evening in the Town. 2016. Oil, canvas. 51x41




3apocumuit npya. 2010. Xosnct, Maciio, 46x61. YactHoe cobpanre. Mocksa
Overgrown Pond. 2010. Oil, canvas. 46x61. Private Collection. Moscow

Tpuym¢ kpacnoro. 2016. Xoncr, macno. 61x76
Triumph of Red Color. 2016. Oil, canvas. 61x76



114. Beuepeer. 2016. XoscT, Macino. 92x61
Day is Dying. 2016. Oil, canvas. 92x61



10.

1

12

13.

14.

15.

16.

17.

18.

19.

20.

21

223

23.

24.

25.

26.

CIMMCOK PEMPOOYKLN
LIST OF ARTWORKS

Tenno nepessHHbx cTeH. 1991. Xoncrt, macno. 78x98
Warmth of Wooden Walls. 1991. Oil, canvas. 78x98
Menauxonus. 1995. Xonct, macio. 45x60

Melancholy. 1995. Oil, canvas. 45x60

Bepesku Ha otkoce. 2006. XosncT, macio. 50x70

YacrHoe cobpanue. Mocksa

Birches on Hillside. 2006. Oil, canvas. 50x70

Private collection. Moscow

Cenbckuii neisaxk. 2006. Xonct, macyo. 50x70.

YactHoe co6patue. Mocksa

Village Landscape. 2006. Oil, canvas. 50x70.

Private collection. Moscow

3Byku neca. 2007. Xonct, macno. 80x100

Sounds of Forest. 2007. Oil, canvas. 80x100

CepebpsHbiit ec. 2006. Xosct, macio. 50x70

Silver Forest 2006. Oil, canvas. 50x70

Banruiickuii 6eper. 2006. Xosncr, maciio. 60x80

Baltic Shore. 2006. Oil, canvas. 60x80

ArnanTuka. 2007. Xoscrt, macino. 35x41

Atlantic Ocean. 2007. Oil, canvas. 35x41

3uma yxonut. 2008. Xonct, macino. 70x60

Fading Winter. 2008. Oil, canvas. 70x60

Pexka B kaHboHe. 2006. XoscT, macyo. 60x80

The River in the Canyon. 2006. Oil, canvas. 60x80

Tam, roe Bpems ocranosusock. 2008. Xoncrt, macno. 45x55
There, where Time stopped. 2008. Oil, canvas. 45x55

Jlenb pagoctu. 2008. Xonct, macio. 60x45

Day of Joy. 2008. Oil, canvas. 60x45

Jlecnoii atron. 2006. Xosnct, macno. 70x50

Forest Etude. 2006. Qil, canvas. 70x50

Jlecnas Bbipy6ka. 2006. Xosncrt, macio. 59x42

Forest Clearing. 2006. Oil, canvas. 59x42

Vxonut nero. 2007. Xoncr, maco. 88x60

Fading Summer. 2007. Oil, canvas. 88x60

Onunokag crapas cocHa. 2007. XoscT, maciio. 88x60

Lone old Pine. 2007. Oil, canvas. 88x60

Cupenesbiit Mupax. 2013. Xonct, macno. 61x76

Lilac Mirage. 2013. Oil, canvas. 61x76

Y omyrta. 2008. Xonct, macno. 50x70. Konnekuus benaBuubix. MockBa
Near the Pool. 2008. Qil, canvas. 50x70. Belavin’s Collection. Moscow
Ocennsig nanutpa. 2008. Xoscr, macio. 60x50. YacTHoe cobpaHue.
Caukr-Iletepbypr

Autumn Palette. 2008. Oil, canvas. 60x50. Private collection.
St. Petersburg

Kommnosutins Ne1. Hauano skusonucu 2003. Xonct, macio. 70x63
Composition Nel. Origin of Painting 2003. Oil, canvas. 70x63
Komnosuuua Ne2. 2004. Xosnct, macno. 70x50

Composition Ne2. 2004. Oil, canvas. 70x50

danTasus Ha Temy neca. 2007. Xoncr, macno. 45x60
Fantasies about the Forest. 2007. Oil, canvas. 45x60

Lisera u ¢pakrypa seca. 2008. Xosct, macio. 72x100
YacrtHoe co6panue. Mocksa

Colors and Texture of the Forest. 2008. Oil, canvas. 72x100
Private collection. Moscow
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