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Moeliil ncene

Hamanuu AnexcanoposHne Bonocoeolii,
c kem 6 caedyowem, 2024 200y,
Mbl 6Mecme ecmpemum Haw 60-ii 200.

s



Hckyccmeosedul onpedensrom Mol cmunb KAk aupuie-
CKUll peanu3m/umnpeccuoHu3m. 3mo 8ecbma JeCmHo.
OO0Hako 3ameyy, 1mo MeHs He 0Cmassem NOCMOSIHHOE
acenanue npoboeamy, IKCNEPUMEHMUPO8am... Kancowili
0OeHb Obimb HOBbIM, OPY2UM O4EHb UHMEPECHO, HO U PUCKO-
8AHHO, NOCKOJIbKY Camoe mpyoHoe — pa3oyaposambsCs 6
pesynbmame.

Art Critics categorize my style as Lyrical Realism/Im-
pressionism. This is very flattering. I do notice, that [ am
always experimenting and trying new things. It is fasci-
nating to every day be new and different, though risky,
as the most difficult — is to be disappointed in the result.



Kusonuch Bnanumupa Bosnocosa — Bropast >kusHb yué-
HOTO, IOKTOpa (PU3MKO-MaTeMaTU4eCKUX HayK, pogec-
copa, naypeara [ocynapcreennoii npemuu CCCP, aBTO-
pa 6onee 100 HayuHbIX TPYZOB B [EPELOBOl 0671aCTH
COBpPEMEHHOM HayKy — HeJMHelHow onTuke. B 1990,
«3€MHYI0 JKM3Hb MPOMLS 10 NOJIOBUHbI», YYEHbIN OCTaB-
JISIeT HayKy Y MOJIHOCTBIO NOCBsIIaeT ceOsl JKUBOMMCH.

CeromHs OH — COCTOSIBLUMIACS  XY[IOXKHUK, aBTOP
6onee Thicsiun nosioTeH. [IpodeccnoHanbHbIM COO30M
XyAO>XHMKOB Poccun eMy npucBoeH cepTuguUKaT Kare-
ropuu 3-B (n3BecTHbIit NpodeccroHanbHbIi XyA0KHUK,
BOCTPeOOBAHHBII XyZI05KECTBEHHBIM PHIHKOM).

XynoxkHMK paboTaeT B CTHJIe, KOTOPbIl OH Ompe-
nensieT Kak «IMpu4eckuil peannsm». TOHKuWiA MpusM,
YyBCTBO LiBeTa M FTapMOHMK COYETAIOTCSl B €ro M0JIOTHAX
C MHTEPECHbIMU CBETOBbIMM HAaXOIKaMM M aBTOPCKOM
TEXHMKOH, OTnnyarolleiics GpakTypHOCTbIO U SKCIIpec-
CHUBHOCTBIO.

Pa6otbl BonocoBa akcrnoHupoBanuch B 6osee uem
30 pOCCHMIACKMX M MeXOyHapOAHbIX BbICTABKAaX, HAXO-
IATCS B rajiepesix ¥ 4acTHbIx cobpanusix Poccun, EBpo-
bl ¥ CLLA, B Tom umcre y ObiBiero mapa [lerep6Gypra
AHatonus Cobuaka, KOTOpBII JIMYHO OTKPbIBAJI €TO BbI-
craBky B CMonbHOM (1994) B LleHTpe MCKYyCCTB MMeHH
Jsarunesa ([letepOypr), y yuéHoro-dusuka BaneHtuHa
lanonuesa, rnaBbl komnanuu IPG Photonics — kpyn-
Helillero npou3BOAMTESI BOJIOKOHHBIX JIa3epOB B MHUPE,
a TaK>Ke B KOJIJIEKLMSIX MHOTUX KoJiier Bonocosa o ero
HaYy4HO AesTeIbHOCTH.

The paintings of Vladimir Volosov — the second life
of a scholar, doctor of physics, professor, Laureate of
The USSR State Prize, and the author of more than one
hundred scientific papers in an advanced field of mod-
ern science — Non-Linear Optics. In 1990, “when his
life on earth was half-lived,” the scholar left the study
of science and fully committed himself to painting.

Today he is still a painter, an author of more than
one thousand paintings. The union of professional
painters in Russia issued him a category certificate 3-B,
defined as a famous professional painter, in-demand in
the international art market.

The painter works in the style he defines as “Lyrical
Realism.” Subtle lyricism and a fascination in color and
harmony are combined in his canvasses with unique
arrangements of light and artistic technique, with out-
standing texture and expressiveness.

The works of Vladimir Volosov have been featured
in over thirty Russian and International galleries, are
found in private collections in Russia, Europe, and the
US; and notably in the former mayor of St. Petersburg
Anatoliy Sobchaka, who personally opened V. Volosov’s
exhibition in Smolnom (c.1994), in the Diaghilev Cen-
ter for the Arts (St. Petersburg), in the collection of the
physicist and scholar Valentin Gapontseyv, the head of
the company IPG photonics, a major producer of fiber
lasers in the world, and also in the collections of many
of the colleagues of V. Volosov from his former profes-
sion.




B 2006, 2016, 2022 u 2023 ronax ony61MKOBaHbI anb00-
Mbl 0 TBOpYecTBe Bnanumupa Bosocosa (nepBbiii n3nan
B C.- [letepOypre, ocranbHble — B CLLIA).

B 2010 r. ny6imkauus B IIBeHLAPCKOM U3LaHUK
«Who is who B Poccun».

B 2013 r. psn kapTuH B anbboMe «International
Contemporary Artist» N.Y.

[1pu3bl 1 HarpanbL:

2010 r. — creuuanbHblil TPU3 MOCKOBCKOTO MEKIYHAPOA -
HOTrO KOHKypca «Art Preview»

2010 r. — 30510Tast Meziasb Ha ME>KAYHAPOAHOM BbICTABKe
«Contemporary Impressionism», Heto-Vopk

2011 r. — 30510Tas Mezasb Ha MEeXXIyHapOJHOI BbICTaBKe
«Life & Environment», Heto-Mopk

His albums were published in 2006, 2016, 2022, and
2023 (the first in St. Petersburg, the rest in the US).

In 2010 he was featured in the Swedish publication
“Who is Who in Russia.”

In 2013 his paintings were featured in an album in
New York of “International Contemporary Artist.”

Prizes and Awards

2010 — Special Prize in the Moscow International Contest
“Art Peview”

2010 — Gold Medal in an International Exhbition “Con-
temporary Impressionism” NY

2011 — Gold Medal in an International Exhibition “Life &
Environment” NY.




«4 pad nosHakomumbcs He movKo ¢ Bawum meopue-
cmeoMm, Ho u 1u4HO ¢ Bamu — uenosexom Heopounap-
HOli cyObObI».

A. Cobuak,
Mm3p Cankm-Ilemep6ypza

«Pedko, Ho ecmpeyaromcs 100U, KOMOPbIM MaAjo
00HOU ncu3Hu. M oHu ymyopsiomcs npoxncumsp Ux He-
CKOJIbKO 6 mom ce omnyueHHblll Bozom cpok».

«[lenosoii [etepbypr», 28.01.97

«Kenato Bnadumupy Bosocosy ocmasamucsi camum
coboii — He caywas «myopvix» coeemos. HadobHo
Myxcecmeo, YmoGbl, HA4ae cyobOY XYOONCHUKA 8 Ynce
3pesible 200bl, 0CMABAMbCS BEPHLIM cebe».

M. Tepmas,

npogeccop, 00KMop UCKyccmeoseoeHus,
akademuk Akademuu [ YMaHUMApPHLIX HAYK,
yneH MexcoyHapooroii Accoyuayuu
XyooncecmeerHulx kpumukos (AICA),
271a6Hblil HayYHbIll CompYOHUK
Tocyoapcmeernozo Pycckozo myses

e
JH s
b —J]_l.a,.

“I am glad to get acquainted not only with your work,
but also with you personally — a man of extraordinary
destiny”

A.Sobchak.
Mayor of Saint Petersburg

Rarely, but there are people for whom one life is not
enough. And they manage to live several of them in the
same time allotted by God.

“Business Petersburg” 01/28/97

“I wish for Vladimir Volosov to remain himself — to not
listen to “wise” advices. One needs courage to start the
life of an artist at already advanced years, to remain
true to oneself.”

M. German.

Professor, Doctor of Fine Arts,

Academy of Humantarian Sciences,
Member of the International Society

of Art Critics (AICA),

Collaborator of the Russian State Museum
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The Science and Art
of Light and Color

Interview with Vladimir Volosov

by George H. Keller

Social Justice Pedagogy and the Arts
Univercity of San Francisco, School of Education
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«XyooncHuk He 0onnceH Oblmb CblMbIM,
uHa4e oH nepecmarem Oblmb XYOONCHUKOM».

Banepus CrpenbHuxoBa
(«[Be cymbObl» // HoBas Tazera, N 92, 2004)

“The artist shouldn’t be satiated, otherwise
he stops being an artist.”

Valeriya Strel'nikova
(“Two Fates” // New Press, No. 92, 2004)



Professor Vladimir Volosov, Doctor of Physics and Mathematical Sciences, retired from
the Vavilov State Optical Institute in St. Petersburg, Russia, which is Russia’s largest
research institute in optical sciences, having completed exactly thirty years of service
(April 12,1960 — April 12, 1990). Volosov had been awarded the USSR State Laureate
Prize for Science and Technology in 1984 for his creation of the transformative laser
spectrum on the basis of non-linear crystal optics. At 52 years of age, Vladimir became
a free and unabandoned artist — his childhood passion had finally won out.

My interviews with Vladimir were conducted over the course of several days, and
our conversation started with his earliest recollections of artistic creation:

From earliest childhood, as far back as I can remember; I loved to draw. I drew
pictures everywhere — on scraps of paper, or if they bought me a sketch-book — [ was
happy. I made drawings of one thing after another — I copied picture postcards,
I drew from photographs, from reproductions of the classics, I did drawings from
nature. Times were hard, the war, | was never able to actually take a class in drawing
a single day during that time. I had to try to learn techniques on my own. Gradu-
ally my hand got more adept, and by the age of fourteen I was confidently able to
manage the technique of drawing by pen and pencil and dreamed of becoming an
artist. I still have a few of my drawings from that time.

Vladimir had always been drawing since early child-
hood, but in choosing a profession he had listened to
the advice of his father, himself a very reknowned Soviet
scientist and physicist. His father believed that a man had
to occupy himself with “deeds” — and by deeds was im-
plied physics — and that while painting would not amount
to anything of significance, one could entertain it for
one’s own sake. Following higher education in physical-
industrial science, Vladimir became engrossed in one of
the latest areas of scientific investigation — that of lasers
and non-linear optics. “So [ didn’t become a professional
artist but rather a professional physicist-research scien-
tist. Our generation of physicists created the first lasers
in the country — and indeed in the world — so it would
be shameful to complain about my fate as a scientist.”

Vladimir notes that, he studied light and color as
distinct and diverse quantities. A laser is a monochro-
matic, single- colored, radiation source within a strictly
controlled single wavelength. But in order to make con-
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structive use of them, for example in medicine or in film,
one must be able to direct them: to change the color. And
from that need the entire science of non-linear optics
was born.

Over the course of thirty years, Vladimir followed the
path from engineer to established scientist in laser non-lin-
ear optics, and he was awarded the USSR State Prize in
1984 for his creation of the transformative laser spectrum
on the basis of non-linear crystal optics. As professor and
scientist, he collaborated on issuing over one hundred
scientific works. However, he added, “But you know what’s
interesting — even while fully immersed in experimental
physics, I always had the feeling that art would return,
that my life would somehow be connected to it.”

Comparing himself to a sculptor who first studies
anatomy for many years to better understand the physical
human body, Vladimir Davidovich notes that for these
thirty years he intimately studied light and color — how
different light source wavelengths give rise to color varia-

tions — before he returned to “write” with color. “As such,
[ learned the nature of color variation more from the in-
side out.”

During our discussion, Vladimir commented that, “It’s
well known that all the varied areas of human activity
make use of the achievement of art and its methods.” This
viewpoint is well supported with detail by the research
and evaluations set forth in Studio Thinking: How Visual
Arts Teaching Can Promote Disciplined Habits of Mind, in
which the authors note how students in visual arts classes
are meant to learn to envision what they cannot observe
directly with their eyes — the generation of images of
possibilities in one’s mind. The authors note, by way of
example, that sometimes students were asked to generate
a work of art from imagination rather than from observa-
tion, to imagine possibilities in their works that are not yet
there, to imagine forms in their drawings that could not be
seen because they were partially occluded, to detect the
underling structure of a form they were drawing and then
envision how that structure could be shown in their work.
“In all of these cases, the students are being encouraged to
generate a mental image that will help guide their work.”
Vladimir was very attuned to these same mechanisms of
creativity, commenting by way of his own experiences:

...And so in my life as well, as a scientist-
researcher, when there were instances where an inter-
nal vision enabled the resolution of problems arising
in experimental physics. Let me explain — I was pre-
sented with the following scientific problem: a study of
the new, recently discovered appearance of a change
in laser light emission color upon passing through
various crystal formations. What was necessary in
order to pump all energy from the laser beam so as
to transform into some other given color. ... I needed
to imagine for myself, envision, see through an inner
vision what kind of configuration was need for the
laser beam in order to achieve maximal interreaction
with the crystal structure. And as a result, not just in
my imagination, | was indeed able to create an entirely
new optic configuration.



He followed this comment with a reference to physicist
Niels Bohr, who also noted his own reliance on imagination
and initial internal vision in order to then formulate and
discover the principals of atomic structure.

Vladimir raised another comparison between physics
and the arts, namely, the role of beauty, and he comment-
ed, “It is not without reason that in physics there is a con-
cept known as ‘the beautiful formula.” Experienced people
can tell on sight whether the confirmation (of a formulaic
equation) s correct or not — a proper formula is composed
in a beautiful manner.” However, on that note he returned
to another counterpoint with reference to Niels Bohr on
the importance of the development of imagination, as
Bohr is quoted as once having said to a colleague, “Your
idea, of course, is crazy. The sole question is, is it crazy
enough to actually be correct?” In similar fashion, Vladimir
mentioned, “Inasmuch as art at its most extreme extents
can appear to be crazy, it thus enables mankind in his
imagination to formulate an understanding of new truths.”

During his thirty year career as a research scientist in
the area of laser non-linear optics, as Vladimir recalled,
it was unrealistic to fully intertwine the creation of art
works with his job, yet in summer on vacation he was able
to sink his head back into creative artistry by drawing and
drawing before he would later move along into painting.
All this time, he felt that he received many benefits, from
lifestyle to prestige, as a result of his scientific career but,
for some reason, still did not feel completely happy or,
more to the point, succesful. As recounted, in journalist
Vlaimir Sobol’s Neva Times review of a Volosov exhibition,
“Then one day, while walking his dog and circling round
the park green, he got to thinking and questioning whether
he was living his life correctly. Did there not remain in his
fate a gaping hole, an empty space, maybe some sort of
hidden, unfulfilled desire. And then he realized, that for his
whole life what he has wanted to do is draw.” So on April
12, 1990, when Vladimir reached his thirty year mark at
Vavilov State Optical Institute to the day, he was able to
finally enter retirement and thus enter into the second
career in his life — that of an artist. “A half century ago,
Yuriy Vizbor sang ‘l would grab a new life like a daring

thief ... But most people simply continue to stand as
a tin soldier in that same foxhole where Fate had already
put them.” (Sobol, V.) Vladimir became “[o]ne of many
thousands of people that all day long mix paints on easel
and canvas. At fifty, he decided to actually remake his life
from scratch.” (Sobol, V.)




The Soviet Union collapsed the following year, but the cards had been played. The art
market dropped, but Vladimir was able to get his work into a small gallery, and a few
sold; next he secured an exhibition in Helsinki, Finland. After that followed Stockholm
and then Berlin, where he was able to also secure a spot participating in the exhibition
“Zwei Welte — Eine Kunst” (“Two Worlds — One Culture”), organized by the central
Berlin syngogue concerning the fall of the Berlin Wall and the reunification of East and
West Germany in celebration of the common German culture of the two civil sides of
Germany. From there, he then participated in exhibitions in Israel and other locations
abroad, and he has recently moved to Boston while maintaining his presence in Russia
as well.

Vladimir was also contacted by a St. Petersburg medical institute concerning a pro-
posed educational project. A pedagogy professor was seeking his permission to use his
painting “In the Petershof Park” to teach children with Down syndrome.

The children would engage in a discussion about the various items depicted in
the paintings of forest landscapes, such as trees, leaves, grass — the overall beauty
of nature around us. It was important that the teacher could then tell the children
about the artist who had painted the picture, explain that he was self taught, and thus
introduce the children to creative influences for their own direction andexploration
Ultimately, Volosov’s contributions were included in an education book prepared from
these lesson plans.

“What, in the end, is talent, sirs? It appears to me that it is not just the potential
ability for action, but the actual need for achievement.” wrote Sir Rudyard Kipling in
formulating his principles of the human condition, ‘and if you are capable of doing all
those thing that have become habit, lay them out here before us on the table.’ ‘Talant!,’
the sceptic cries, ‘When a person has talent, he carries it with him for life.”” (Sobol’, V.)
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The connections between Art — Physical Science — So-
cial Justice have become increasingly evident (in other
words, newsworthy). As a first example concerning the
interrelationship between the arts and physical science,
“From some perspectives, art and physics seem to be
two completely unrelated ways of seeing the world. Yet
the two disciplines sometimes intersect with fascinating
results ...,” says Jim Sanborn, an artist who creates sculp-
tures based on science. He is joined on a meeting panel
by biophysicist Pupa Gilbert, “Art is the highest form of
communication that human beings have. 'm interested in
how humans perceive things.” Presenting the interesting
case of complementary colors, Gilbert used spectrosco-
py, the technology for breaking light into its constituent
wavelengths, or colors, to show that the complementary
pairs we learned aren’t real physical complements — true
complementary colors are two colors whose combined
wavelengths span the whole visible spectrum, creating
white. Red and green light do not add up to white, but red
and light blue, or cyan, indeed do. A final member of the
panel, Felice Frankel, senior research fellow at Harvard
University, argued that art and physics need to meet more
often. She is testing a program at MIT called “Picture to
Learn”, which prompts students to create drawings from
the concepts they learn in lectures and texts. “We believe
that this process of making a representation clarifies your
thinking,” Frankel said. Even experts can help solidify
their understanding of scientific concepts by visualizing
and illustrating them, she said. And presenting science
visually can provide an accessible entryway to science for
non-scientist students. “It’s a means of getting the public
to not be so intimidated by science,” she said. “The whole
world should love science.

Everything around us is science, and people don’t
even know it’s science.”

* ¥ 3k

What becomes most pravalent is open pathways for both
representation and interpretation. In our discussions,
Vladimir stressed that “Light and color accentuation, effec-
tive points of color — namely these themselves have be-
come the principal themes of my future paintings. What |
am interested in is the effects of light radiation itself from
within the painting towards a viewer. The main aspects of
a painting for me present three parameters: light, color,
the texture itself of composition.”




And in concluding our series of dialogues over several
days, Vladimir addressed his search for development of
artistic skill and the process of self-dicovery:

[ understood that the ordinary path, that without
which an artist would not seem to be a ‘real’ artist —
arts education, study under a master, finding one’s own
manner, one’s own style over time — in some ways that
path was no longer available for me starting at my age
given that I was fifty and did not have the time for that
journey. But I followed the path of self-education and
self-discovery. Luckily I was living in St. Petersburyg,
which not without reason is called the Venice of the
North, where the walls literally breathe art, where
I had access to great museums, to beautifully published
catalogues and albums of the great masters.

«Kenato Biagumupy BosiocoBy ocrasarbcsi camum co-
60i1 — He cyLuasi ,MyZpbIX“ COBETOB.

Hanmo6Ho MyskecTBO, uT0ObI, HauaB CyabOY XyHAOKHKUKA
B y)Ke 3peJible IOfibl, 0CTaBaThCsl BEPHBIM cebey.

M. Tepman,

npocgeccop, 4OKTOP UCKYCCTBOBEEHHS],
akazieMuK AkaziemMuu ['ymMaHUTapHbIX Hayk,
usieH MexxnyHapoIHO# accouuanmm
XYI0XKeCTBEHHbIX KpUTHKOB (AICA),
I7IaBHbII HAy4YHbI COTPYAHMK
TocynapcreenHoro Pycckoro mysest

Starting with pencil and ink drawing, he revived his lost
skills, and then moved along to paint, first with brush
applications of watercolor and, in the last step forward,
oil. Gradation technique, space, distance, atmosphere,
volume, and curved or rounded forms are some of the
visual effects created with gradation developed through
this progression.

And Vladimir Volosov has lived a life progressing from
optical scientist to pictoral artist, from his creation of the
transformative laser spectrum on the basis of non-linear
crystal optics to oil paintings, from Soviet Laureat physicist
to St. Petersburg pensioner learning afresh that which he
had always wanted to do. That is the power of Art.

“I wish for Vladimir Volosov to remain himself — to not
listen to ‘wise’ advices.

One needs courage to start the life of an artist at al-
ready advanced years, to remain true to oneself.”

M. German,

Professor, Doctor of Fine Arts,

Academy of Humantarian Sciences,

member of the International Society of Art Critics,
Collaborator of the Russian State Museum
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Forest Fantasy. 2018. Oil, canvas. 61x46
Conneunbiit nec. 2018. Xonct, macno. 91x61

Sunny Forest. 2018. Oil, canvas. 91x61

Coesxasiuast Ha mpocrop. 2018. Xosct, macno. 61x76
Escape to the Horizon. 2018. Oil, canvas. 61x76

B Bepmynax. 2018. Xosnct, macno. 46x61

At the Shores of Bermuda. 2018. Oil, canvas. 46x61
B Kapu6ckux Bogax. 2018. Xoscr, maciio. 5076

In Caribbean Waters. 2018. Qil, canvas. 50x76
Bacunbku... Bacunbku! 2018. Xoscr, macio. 61x46
Cornflowers... Cornflowers! 2018. Qil, canvas. 61x46
Beuep Ha okeane. 2018. Xoncr, macno. 61x91
Evening on the Ocean. 2018. Oil, canvas. 61x91
OnnHouecTBo B 607bL0M ropoze. 2018. Xocr, macio. 46x61
Alone in a Big City. 2018. Oil, canvas. 46x61
Ocennuii napk. 2018. Xorncr, Macio. 46x61

Autumn Park. 2018. Oil, canvas. 46x61

Po3zosag annes. 2018. Xonct, macno. 50x40

Pink Avenue. 2018. QOil, canvas. 50x40

Crapbie MocTouku. 2018. Xonct, macyo. 46x61

Old Bridges. 2018. Oil, canvas. 46x61

Bepésku... 6epésku. 2018. Xoscr, macio. 71x56
Birches... Birches. 2018. Qil, canvas. 71x56
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53.

54.

55.

56.
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58.

Ha connbiiiike B cany y 3abopa. 2018. Xoscr, macio. 61x46
Quiet Corner at the Fence. 2018. Oil, canvas. 61x46
Beuepeer. 2018. Xosct, macno. 61x46

Twilight. 2018. Oil, canvas. 61x467

Crxanucrsiit 6eper. 2019. Xosncr, maco. 61x91
Rocky Shore. 2019. Oil, canvas. 61x91

['ne-To B ropax. 2019. Xosncr, macso. 40x50

In the Mountains. 2019. Oil, canvas. 40x50
Jletnwii nec. 2019. Xoucr, macno. 50x40

Summer Forest. 2019. Oil, canvas. 50x40

B uauie. 2019. Xoncrt, macno. 50x40

In the Thicket. 2019. Oil, canvas. 50x40

Y nanbhnx Geperos. 2019. Xosct, maciio. 46x61
Faraway Coasts. 2019. Oil, canvas. 46x61

3axar B ropax. 2019. Xosncr, macino. 56x71

Sunset in the Mountains. 2019. Oil, canvas. 56x71
[locne skapkoro anst. 2019. Xosncr, macino. 40x50
After Hot Day. 2019. Oil, canvas. 40x50

Crapas cocna. 2019. Xoncr, macno. 91x61

Old Pine. 2019. Oil, canvas. 91x61

Bcé B npouwtom. 2019. Xoncert, macyo. 46x61
Everything is in the Past. 2019. Oil, canvas. 46x61
Berpenbiii nenb. 2019. Xonct, macno. 40x50
Windy Day. 2019. Oil, canvas. 40x50

JlecHoe o3epo. 2019. Xonct, macno. 50x40

Forest Lake. 2019. Oil, canvas. 50x40

Jlecnas menonus. 2019. Xosnct, macio. 61x46
Forest Melody. 2019. Oil, canvas. 61x46

JlensHas 6e3nna. 2019. Xoncr, macyio. 61x76

Ice Silence. 2019. Oil, canvas. 61x76
Bosposxnenue. 2019. Xosncr, macio. 61x76
Revival. 2019. Oil, canvas. 61x76

Ha setpy. 2019. Xosct, macyo. 46x61

On the Wind. 2019. Oil, canvas. 46x61

[Tpu6oit. 2019. Xonct, macio. 40x50

Surf. 2019. Oil, canvas. 40x50

JlecHast anerust. 2019. Xoncrt, macno. 50x40
Forest Elegy. 2019. Oil, canvas. 50x40
[onconnyxu. 2019. Xonct, Macno. 61x46
Sunflowers. 2019. Oil, canvas. 61x46

Moposho. 2019. Xosncr, macno. 61x46

It’s Frosty. 2019. Oil, canvas. 61x46

Horp-/lam Hakanyne noxkapa. 2019. Xoncr, macyo. 50x71
Notre Dame on the Eve of the Fire. 2019. Oil, canvas. 50x71
ConHeunblii edb. 2019. Xonct, maco. 50x40
Sunny Day. 2019. Oil, canvas. 50%40

[Ipocrop. 2020. Xosncrt, macno. 61x91

Vastness. 2020. Oil, canvas. 61x91
BecnokoiictBo, Tpesora. 2020. Xosncrt, macno. 76x61
Anxiety. Distress. 2020. Oil, canvas. 76x61
Crapas noaka. 2020. Xosncr, Maciio. 46x61

Old Boat. 2020. Oil, canvas. 46x61

[Tocne noskas. 2020. Xosnct, macno. 51x71

After the Rain. 2020. Oil, canvas. 51x71

Bonxa. 2020. Xosncr, macno. 46x61

The Wave. 2020. Oil, canvas. 46x61

JlecHoe o3epo. 2020. XosncT, macino. 61x76

Forest Lake. 2020. Oil, canvas. 61x76
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73.
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76.
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78.

79

80.

81.

82.

83.

TMpubmmkenue rpoabl. 2020. Xonct, macio. 46x61
Thunderstorm is Approaching. 2020. Oil, canvas. 46x61
Arnantuka. 2020. Xoscr, Macno. 61x91

Atlantic Ocean. 2020. Oil, canvas. 61x91

LBeta ocennero neca. 2020. Xoncrt, maciyo. 61x76
Autumn Forest Colors. 2020. Oil, canvas. 61x76

Cro net oguHovectBa. 2020. Xoscrt, Mmacyo. 46x61
One Hundred Years of Solitude. 2020. Oil, canvas. 46x61
3on0To ocenHero seca. 2020. Xoscr, Macyo. 46x61
Gold of the Autumn Forest. 2020. Oil, canvas. 46x61
Hayuu tannesars. 2020. Xonct, macno. 76x61

Teach Me to Dance. 2020. Oil, canvas. 76x61
®dantactuueckuii nezaxk. 2020. Xosnct, macno. 61x46
Fantastic Landscape. 2020. Oil, canvas. 61x46
Cumdonus uckyccrsy. 2020. Xoncrt, macio. 76x61
Symphony of Art. 2020. Oil, canvas. 76x61

Bepésku B necy. 2020. Xosncrt, macio. 71x56

Birches in the Forest. 2020. Oil, canvas. 71x56
[Tpocrop. 2020. Xonct, macno. 66x96

Vastness. 2020. Oil, canvas. 66x96

Teitsaxk B rony6bix ToHax. 2020. Xosct, Macino. 61x46
Landscape with Blue Colors. 2020. Oil, canvas. 61x46
3umuuii atron. 2020. Xosict, Macyo. 61x46

Forest Etude. 2020. Oil, canvas. 61x46

[Tocne noxnas. 2020. Xosnct, macno. 71x56

After the Rain. 2020. Oil, canvas. 71x56

Jlonka Ha Gepery. 2020. XoJict, Maciio. 76x61

Boat on the Shore. 2020. Oil, canvas. 76x61
Conneunsiit nenb. 2020. Xosnct, macno. 61x76

Sunny Day. 2020. Oil, canvas. 61x76

[lanutpa ocenu. 2020. Xosct, Macno. 61x76

Autumn Palette. 2020. Oil, canvas. 61x76
Mynkosckuii kpuk XXI Beka. 2020. Xosnct, Maciio. 61x76
Munk’s Scream in the 21st. Century. 2020. Oil, canvas. 61x76
Jlecnoe o3epo. 2020. Xosct, macio. 56x71

Forest Lake. 2020. Oil, canvas. 56x71

JeByika Ha necke. 2021. Xonct, macno. 76x61

Girl on the Sand. 2021. Oil, canvas. 76x61

B nyHHOM cusnum. 2021. Xoncr, macno. 71x48

In the Moonlight. 2021. Oil, canvas. 71x48

Bonxa. 2021. Xosncr, Macno. 61x76

The Wave. 2021. Oil, canvas. 61x76

TMpubmmskenne rposbl. 2021. Xonct, macino. 61x76
Threatening Thunder. 2021. Oil, canvas. 61x76

Keiin Kox. 2021. Xoscr, macyo. 46x61

Cape Code. 2021. Oil, canvas. 46x61

Bockpecnas nporynka. 2021. Xoscr, macno. 51x71
Weekend Stroll. 2021. Oil, canvas. 51x71

Tenucras annesi. 2021. Xoncr, macno. 61x46

Shady Walkway. 2021. Oil, canvas. 61x46
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96.

97.

98.

99.

100.

101.

102.

103.

104.

105.

106.

107.

108.

B témno-cunem necy... 2021. Xoncrt, macio. 76x61

In the Dark Blue Forest. 2021. Oil, canvas. 76x61
Tuxas 3aBonp. 2021. Xoscr, Macyo. 61x46

Quiet Backwater. 2021. Qil, canvas. 61x46

[Nocnennee npucranuine. 2021. Xosncr, macno. 48x71
Last Refuge. 2021. Oil, canvas. 48x71

Panoctb skusuu, pagocts mosopoctu. 2022. Xosct, Macno. 51x71
Joy of Life, Joy of Youth. 2022. Oil, canvas. 51x71
Oskupanue BecHbl. 2022. Xosct, macio. 61x46
Awaiting Spring. 2022. Oil, canvas. 61x46

[ManuTpa ocennero neca. 2022. Xoncrt, macno. 76x101
Autumn Forest Palette. 2022. Oil, canvas. 76x101
Beuep Ha okeane. 2022. Xosncrt, Macyo. 61x76

Evening on the Ocean. 2022. Oil, canvas. 61x76
[Mocnenuuii cHer. 2022. Xoscrt, Macio. 71x56

Last Snow. 2022. Oil, canvas. 71x56

Jlecnoii atron. 2022. Xoncr, maciio. 51x41

Forest Etude. 2022. Oil, canvas. 51x41

CouiHeuHblit 3uMHMIA ieHb. 2022. Xosct, macio. 61x46
Sunny Winter Day. 2022. Oil, canvas. 61x46

Annes. 2022. Xonct, macio. 61x46

Walkway. 2022. Oil, canvas. 61x46

Bepéaku Ha 06pbise. 2022. Xosct, macio. 76x61
Birches on a Slope. 2022. Oil, canvas. 76x61
Conneunblit iec. 2022. Xosncr, macno. 61x46

Sunny Forest. 2022. Oil, canvas. 61x46

JlecHoe o3epo. 2022. Xosct, Macino. 56x71

Forest Lake. 2022. Oil, canvas. 56x71

Hebecnas wupsb. 2022. Xosnct, Macio. 61x76

Vast Heavens. 2022. Oil, canvas. 61x76
TMpuGmmskenne ocenu. 2023. Xosct, macno. 91x61
Autumn is Approaching. 2023. Oil, canvas. 91x61
Jletuwii nongenb. 2023. Xosct, macio. 51x41

Summer Afternoon. 2023. Oil, canvas. 51x41
Buprososbie Bozbl Bepmyn. 2023. Xosnct, maciio. 46x61
Turquoise Bermuda Waters. 2023. Oil, canvas. 46x61.
B ocennem necy. 2023. Xoncr, macio, 61x91

In an Autumn Forest. 2023. Oil, canvas. 61x91

Beunas 6utsa Bompl 1 kKamus. 2023. Xosncr, macno. 61x76
The Eternal Battle of Water and Stone. 2023. Qil, canvas. 61x76
Xononnas ocenb. 2023. Xoncrt, maciyo. 61x76

Cold Autumn. 2023. Oil,canvas. 61x76

TMnauywmit ay6. 2023. Xoscr, macio. 61x46

Crying Oak. 2023. Oil, canvas. 61x46

JlecHoe o3epo. 2023. Xosct, macino. 61x91

Forest Lake. 2023. Oil, canvas. 61x91

Jlopora B necy. 2023. Xonct, macio. 61x46

Forest Walkway. 2023. Oil, canvas. 61x46

[Marenecat orteHkoB ocenu. 2023. Xonct, maciio. 61x46
Fifty Shades of Autumn. 2023. Oil, canvas. 61x46
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Musonuco Bnagumupa BonocoBa — BTOpas Xu3Hb YUYEHOTO,
BOKTOpa (pM3MKo-MaTeMaTUyeCKuX HayK, npodeccopa, naypea-
Ta locynapcreenHoii npemun CCCP, aBTopa 6onee 100 Hay4HbIX
TpyAoB B NepeoBoil 061acT COBPEMEHHOI HayKn — Henu-
HeiHoi onTuke. B 1990 ., «3eMHyI0 XM3Hb NPOIAA A0 NONO-
BUHbI», YYEHbIN OCTaBNAET HayKy W MOMHOCTbIO MOCBALIAET
e64 xusonucu.

XymoxHuk pa6otaet B cTUNe, KOTOpbIN OH ONpefenseT Kak
«aupuyeckuit - peanusm». TOHKMIA NUPU3M, YYBCTBO LiBeTa
1 FTapMOHUN COYETAKTCA B €ro NONOTHAX CUHTEPECHbIMM (Be-
TOBbIMW HaX0AKaMu W aBTOPCKOI TEXHWUKOW, OTAMYaIOLenca
(aKTYpHOCTbIO M IKCNPECCUBHOCTDIO.

Pabotbl BonocoBa 3KkcnoHupoBanuch B 6onee yem 30 poc-
CMACKMX W MEX[YHAPOAHbIX BbICTAaBKaX, HaXoAATcA B rane-
peax nuyactHbiX cobpanuax Poccum, EBponbi u CILUA, a takxke
B KOnneKuuAx MHorux konner Bonocosa no ero HayuHon pes-
TeNbHOCTH.

The paintings of Vladimir Volosov — the second life of a schol-
ar, doctor of physics, professor, Laureate of The USSR State
Prize, and the author of more than one hundred scientific
papers in an advanced field of modern science — Non-Linear
Optics. In 1990, “when his life on earth was half-lived,” the
scholar left the study of science and fully committed himself
to painting.

The painter works in the style he defines as “Lyrical Real-
ism.” Subtle lyricism and a fascination in color and harmony
are combined in his canvasses with unique arrangements of
light and artistic technique, with outstanding texture and ex-
pressiveness.

The works of Vladimir Volosov have been featured in over
thirty Russian and International galleries, are found in private
collections in Russia, Europe, and the US; and also in the col-
lections of many of the colleagues of V. Volosov from his for-
mer profession.

www.volosov.spb.ru

mgraphics.books@gmail.com
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